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notes from the
editor

Gaudelius’ Acceptance
speech for the 2001
Mary J. Rouse Award
will be in the Spring
Issue No. 65 of the
REPORT.

*My term as editor of
the WC REPORT
expires after the next
issue. Anyone interested
in serving WC in this
capacity please contact
WC President Kathy
Desmond as soon as
possible. Kathy’s
address is: _
Kathleen Desmond
Professor of Art

Central Missouri State
University, .
Warrensburg, MO
64093

(660) 543-4167
desmond@cmsul.cmsu.
eduand -
kkdesmond@earthlink.
net, '

Who was the. woman who
passed her hat at the 1975
‘Miami Beach meeting to
collect $120 for the first

treasury of the new Women’s -

Caucus? :

“nte: This guestion came to
'nd while  listening to a.
-~ording made of Sandra.

.ckard’s ° presentation in
~w  York 2001 entitled,

“AEA  Women’s  Caucus:

Founding Vision.

Email your answer to the .
Women’s Caucus Archives,
Julie Lindsey
<lindseja@muohio.edu -

=] anticipate that Y vonne |.

Christy Sophia Park recipient of the 2001
Kathy Connors Teaching Award at the NAEA
Conference in NYC.

T,

Gorgia Collins (left), Renee Sandell (second from left), and Kathy
Connors (right) congratulate Christy Sophia Park on her award at the
Women’s Caucus Awards Ceremony in NYC.
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A New WC Award Named in Honor of Carrie
INordlund at the NAEA Conference in NYC.

Carrie Nordlund was recognized with a new award named in her honor--
the Carrie Nordiund pre-K-12 Award. With Carrie are WC officers Mary
Whyrick (left), Cynthia Colbert (second from left), and Kathy Desmond
(right) at the Women’s Caucus Awards Ceremony in NYC.




i\pril 23, 2001

\ Love Letter from Our History,
. Today I write from The Miami Center for the Study of
. he History of Art Education here at Miami University in
i Jxford, Ohio. The Center is the new home of cur Women’s
' 2aucus Archives. The room is small by comparison with
yur others with no physical windows to see the heautiful
3pring sunshine and flowers ocutside the door. However, as
sit here and write to each of you, I am struck with the
:normous window in front of me that opens to our
:ollective history as Women in art education—from NAEA
viami in 1975 when women assembled in early April to
liscuss and support each other in their life experiences as
yrofessionals to our present day. Qur history can be seen
ind celebrated through this window that is housed in a
erra-cotta-colored, four-drawer, hanging file cabinet—We
are all here,

Over the past year, Kate Brill, an Art Education
raduate student who has been working with me, has

-eviewed every document that arrived in all five Banker’s

3oxes forwarded to me by Kathy Connorsiand has
srganized@@them into a useable forth—for which we all,
:specially me, shall be eternally gratefull She has
indicated a number of places where the collective record 'is
incomplete. Kate and 1 affectionately referred to these
documents as “Missing Teeth”. Will you please check your
files and if you were involved in any of the listed activity,
will you please send either the original or a quality copy, as
they are requested, to bring the following identified records
to completion? We are requesting that you only send
fequested documents at this time, so we are able to
gomplete the processmg more easily.

3fw:q£ LINDSEY, Archivist

"Missing Teeth"
NAEA Women's Caucus Archives

The following materials are missing from the Women's

Caucus archives. Over time, we would like to collect them

all to make our archives as complete as possible. However.

gathering them all at once would create a massive task.

Please just look over this list and keep it in mind. If you
have any of the following items, please set them aside

until they are called for. All "missing teeth” requests will .
be made through The Report. Thank You for helping to

make our archives such a valuable resource.

* Please send the first three categories now.

* McFee Award Acceptance Speeches
1976 Rouse, Mary J.

1979 Mondale, Joan Adams
1982 Present Lewis, Hilda

* Missing Rouse Award Acceptance Soeeches

1991 Hagaman, Sally

* Missing Report Issues

1975 Issue #2
1980 Issue #17
2000 Issue #61 through most recent

Missing Nomination Information for Rouse Award Winners
1980 Jefferson, Marion 1987 Hamblen, Karen

- 1981 Dunn, Phillip 1989 Congdon, Kristin
1982 Jones, Beverly 1990 Ettinger. Linda
1983 Geahigan, George 1991 Hagaman, Sally
1986 Koroscik, Judith 2000 '
Missing Nomination Information for McFee Award Winners
1976 Rouse, Mary J. 1990 Zurmuehlen, Marilyn
1977 Qole, Eugenia 1991 Collins, Georgia
1978 Chapman. Laura 1993 Schwartz, Alice
1979 Freyberger, Ruth 1993 Zimmerman, Enid
1979 Mondale, Joan Adams 1994 Greenberg, Pearl
1980 Patton, Helen 1996 Armstrong, Carmen
1981 Kuhn, Marylou 1997 Degge, Rogena
1983 Lovano-Kerr, Jesse 1998 Colbert, Cynthia

1984 Efland, Arthur 2000 Sacca, Elizabeth
1985 Rush, Jean - | :

Missing Women's Caucus National Conference Programs

1982 New York City 1992 Phoenix
1983 Detroit 1993 Chicago-
19387 Boston 1994 Baltimore
1988 Los Angeles 1995 Houston
1989 Washington D.C. 1998 Chicago
1990 Kansas City 1999 Washington D.C. -
- 1991 Atlanta

Compiled by Dr Julia Lindsey and Kate Brill, 3/2001
Please send documentation to:

Julia A. Lindsey, E4.D.
Women'’s Caucus Archives
149 Art Building -

Miami University .

Oxford, Ohio 45056
513/529-2921 '

FAX 513/529-1532 .
Email: lindseja @muohm edu




MINUFES OF THE 2000 NAEA WOMEN'S CAUCUS
BUSINESS MEETING

DATE: March 31, 2000
PLACE: NAEA National Convention
Westin Bonaventure Hotel

Los Angeles, CA
TIME: 3:00 - 3:50
OFFICERS: NAEA WOMEN'S CAUCUS

Past Co-Presidents Elizabeth Garber

Yvonne Gaudelius

Co-Presidents Debbie Smith-Shank
Beth Ament

President-elect Kathleen Desmond

Secretary Mary Wyrick

Treasurer Kathleen Desmond
Treasurer-elect: Carrie Nordlund

Editor, The Report Peg Speirs

Journal Editor Laurie Hicks

Co-Delegates Ruth StarratMarybeth Koos
Website Eliabeth Sacca - l

L APFROVAL OF THE AGENDA: Smith-Shank
: distributed an agenda. The Agenda was approved.
Il. ACCEPTANCE OF THE MINUTES OF THE 1999 .
W 'S CAUCU C) BUSINESS MEETING:
Wyrick distributed the minutes. The minutes were
, approved.
HIL DELEGATES ASSEMBLY': Ruth Starrat reported
that she will keep an archival notebook for two years
- of women who have served. Regarding the Delegates
Assembly 1999, she reported that members can now
" geta proposal form at the NAEA web site. She also
quoted NAEA president Eldon Katter, who gavea
status report of the profession. He reported that there
are 17,500 total NAEA members this year. There
has also been a decrease in membership in 15 states.
Art is currently not taught in 15% of elementary
schools. Statistics show that the ratio of art teachers
to students is not adequate. In California, for
example, there are 1500 students to one art teacher.
~ According to a survey by J. Norman, 70% of art
teachers are women.
~ Plans are underway for the NAEA 2001,
" held for the second time in New York City. There
will be an art exhibit of student art at the Times
- . Square electronic billboard. Five pieces per state will
be accepted. There will be a march of art educators
to the billboard when the screen will be lighted.
: - It was suggested that a reception be held
- hetween the WC. the Caucis for Social Theorv in Art
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Education (CSTAE) and the Lesbian/Gay Caucus.
The membership was supportive but concerned about
financial support.

Youth Art Month (YAM) Awards were discussed.

V. REPORTS:
(A). Co-Presidents' Report; Debbie Smith Shank
discussed the position of the WC on sexual
harrassment. Beth Ament and Smith Shank agreed to
write a reaffirmation of our stand against harassment
and to include a statement in the annual caucus report
to the NAEA president. The WC has been called
about specific complaints. Discussion followed as to
what could be done. Several members indicated
interest in a special session to be held next year.

(B). Treasurer Kathleen Desmond distributed the

following report:

1999-2000 NAEA Women'’s Caucus Treasurer’s Report
Submitted March 30, 2000
Kathleen Desmond, Treasurer
Balance in Women’s Caucus Treasury as of January 31,

1999 $2601.70
Deposits-membership and Luncheon:
1/29/99 30.00
2/23/99 55.00
3/31/99 20.00
300.00
115.00
695.00
1520.00}
43199 540.00
6/30/99 370.00
10/15/99 ' 50.00(
: 225.00
11/22/99 3000
1/14/00 _ - ' 60.00
2/11/00 . 10.00
Total Deposits 2/99 - 2/00 $4020.00 }
Expenses: ' :
June Finnegan for REPORT printing and mailing expenses _
- $371.78
Washington DC Luncheon speaker. Phyllis Plattner B
o ‘ - 300.00
National AV Equipment (for luncheon speaker) ol
16391}
Luncheon- Gabriel Restaurant o
) -22006.00
" Beth Ament- Luncheon room rental : 3
' 150.00
ASI Signs/Systems- Awards Plaques _ -
' 255007 -
Peg Speirs-Expenses for two REPORTS
_ 47.02]
Deposit for LA Tuncheon SR
' o . 500.001 .
University of Maine- Journal Printing costs '
: ‘ - 415.00
Total Expenses 2/99 - 2/00 $4402.71
Balance in WC Treasuory as of March 30, 2000

$2218.99_ '




Notes: Carrie Nordlund was Acting Treasurer February 1 —
July 1, 1999 while Kathleen Desmond was faculty director in
the Netherlands and faculty in London, England.

Carrie Nordlund was elected Treasurer at the business meeting
in 1999 and takes office at the Conference in 2000, but she
will not, unfortunately, be in attendance. Membership dues
can be given to Kathleen Desmond at the 2000 conference to
deliver to Carrie Nordlund.

Kathleen Desmond added that there are outstanding bills to be
deducted form the balance. She also asked the membership to
review and put current addresses on the membership list,

(C). The Report editor Peg Speirs could not attend
but requested that July 1 be announced as the
deadline for the next newsletter.

{D). Luncheon Coordinator Marybeth Koos could not
attend because she was in attendance at
Delegates’Assembly. Unfortunately, the Luncheon
has been cancelled for 2000. There were conflicts
with other luncheons, several presenters, and with a
large Getty Center tour. It was agreed that the
membership would meet informally after the Awards
ceremony. Ruth Starrat volunteered to coordinate the
next luncheon in New York City.

(E). McFee and Rouse Award this year's Mcfee

- Award is being granted to Elizabeth Sacc'd. Kathy
Connor will be present this year to accept the first
Kathy Connor Teaching Award given last year, since
she could not attend last year. Unfortunately, there
were no complete nominations for other awards tlus
year.

(F). Slide Sharing Coordinator Rikki Astier reported
that Billie R. S. Rothove sent a book of slides for the
archives. She pointed out that the only other venue -
for art exhibition is the electronic gallery. She
proposed a catalogue of waork shown by women -

- artists in the slide sharing sesston with an

* approximate cost of $650.00. Smith Shank

suggested a submission fee and subsequent charge for

- purchase of the catalogues to finance the catalogues.
Laurie Hicks suggested that the submissions be put
on the web page.

(G). Student Representative Peg Speirs, past student
' ;epresentative, will be replaced by Midori Ishibashi.

(H). Archivist Julia Lirdsay reported that archival
materials were delivered to Miami University. She
- requested that members send archival materials and.
~"copies of extra materials to her. Contact her through .
. heremail: lindseja@muochio.edu.

Ruth Starrat suggested and moved that we copy the -
“.. materials and send to the Georgia O'Keefe museum
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in Santa Fe, New Mexico. The motion was seconded
by several and all in attendance were in favor.

V. Nominations and elections were held for
President-elect: Cynthia Colbert
Secretary: Mary Wyrick
Program Chair: Juliet Moore
Slide Sharing: Billie R. S. Rothove and

Rikki Asher
Membership: Sheri Kiein
Book Reviews: Cheryl Williams
Student Representative: Midori Ishibashi
‘Liaison: Donna Tuman

VI, Website: Eliabeth Sacca maintains the WC website at
www.art-education.concordia.ca/naecawc
The NAEA website address is:
WWW.Naea-Teston.org

VII. Programs and initiatives: President Kathieen
Desmond discussed the possibility of a 2 1/2 hour session at
the College Art Association (CAA) Conference in Chicago.

VIE. ADJOURNMENT
The meeting was adjourned

- INATTENDANCE:

Karen Branen, Laurie Hicks, Karen Keifer-Boyd, Debbie
Smith-Shank, Mary Wyrick, Ruth Starratt, Midori Ishibashi,

~ Maryl Fletcher De Jong, Cynthia Colbert, Martha Daugherty,

Crickette Todd, 'Elizabeth Sacca, Renee Sandell, Annamarie
Coveny, Georgia Collins, Julia Lindsay, Kathleen Desmond,
Frances Thurber, Dennis Fehr, Karen Carroll, Liz Waters,

_Cherry Hall Roussel, Cheryl Williams, Toby Richards, Rikki
“Asher, Beth Ament, Kristin Congdon. Total 27.

Respectfully submitted: .

‘Mary Wyrick, WC Secretary _

HOME: 781 Richmond Ave. Buffalo, NY 14222
OFFICE Ait Education Deparlmem Brigz

Buffalo State College

1300 Elmwood Avenue

Buffalo, NY 14222

Phone- Office 716-878-4109

Home 716-886-3641

Email: WYRICKML@BUFFALOSTATE.EDU .




Larry Kantner's June King
McFee Acceptance Speech

Images from a tin-washed copper
box.

I opened the large tin washed
copper box containing the photographs
that my mother, and before her, my
grandmother, and before her, my great
grandmother had named and lovingly
saved for fature generations. 1 saw a
kaleidoscope of images, people that
now define me both past, present and
future. As images of myself merged
with the others they form a pattern for
my life. This is how my story begins,
for here it exists in sepia and black and
white and later tints and transparent.
colors. To know me, you must meet a
few of them, to know them, I will have
to tell you a story. As I moved from
one photo to the next, the in-betweens
seemed animated, and their stories
merged with each other and
overlapped with mine,

In 1836 my family arrived
from Germany and settled in Ohio. A
little over a hundred years later I was
born. Mother was ill when I was very
young, so my Grandma Stoll often
cared of me.

- She wasa warm and kind -
person, the perfect grandmother, She
iooked like a grandmother. She had
long hair that, when it was not in
braids circling her head, would fall
way below her waist. One of my
favorite tasks was to comb her hair,
next to swinging on the bars in her
clothes closet like a miniature tarzan.
As were most of the adults that
surrounded me, she was very :
indulgent. My first collaboration was
with her and coloring. I enjoyed
coloring in the objects, but didn't like
to color the large expanses of green
'grass and blue sky which I ass:gned 0
my grandmother.

vinegar in large wooden barrels, I

A very special person in my
life was my Great Aunt Linna. To me
she was larger than life and in my
memory remains so today. Aunt Linna
was a very talented and gifiad
individual. She was the teacher, the
care giver, the family historian and the
artist. She eagerly embraced life. In
1897 she in attended Ohio Normal
University and she became a teacher at

~ $35.00 a montbh, of course, as was the
_ requirement, she was a single woman

at the time. In 1900 she was appointed
to the Uinta Indian Reservation in

. Utah to teach in their boarding school.
She taught the younger children and
the pnncxpal taughtthe older onessY
can remember Aunt Linna's’stories of :
the Sun.Dance and life on the
reservation. Among the things that she
brought back with her was an Indian
woman's dress and bead work, both
the objects and the retelling of her
stories, provided me my show and tell
for many years. No guests were
allowed on the reservation except by

special permission. I often thought of -

her experience when I was in the
Amazon with the Djuka Maroons and
living in their village which took
government approval. Perhaps a litde

- of her spirit inspired and protected me

on my journeys. We often visited Aunt
Linna and Uncle Harvey at their farm
in Marion Ohio. Here I am at their
farm, a photo etching. 1alicred the
figure and scene to create an image of
a memory of my childhood, an echo of
my past.
My father's parents, Grandpa
and Grandma Kantner were also a
large part of my life. I spent many
night's sleeping on their horse hair
couch, leaving early in the morning to
go fishing with them, Their home
smelled like Lava Soap and their
~basement had the acidic smell of

6.

loved o fisten (0 my grandmother tell
‘me stories of her childhood. She didn't
speak English until she was in the 8th

- grade being raised in an all German

community in Ohio. One of her
treasures was the Heilige Schrifi, the
huge old family German Bible. During
World War I, when Sauerkraut
became Liberty Cabbage and there
were book burnings of anything in
German, Grandma hid her ancient
Bible in the attic. WhenTwas a
teenager, she gave the Bible to me,
much to the surprise of the rest of the
family. I became fascinated with the
idea that there were people in the
world who were able to speak and
write in other languages.

Both my parents were raised
on farms, but my mother's parents lost
their farm and were forced 10 moved
10 a small house on the edge of
Wapakoneta, Ohio. My parents were
married during the depression and
suffered like the majority in the
country, They moved in with my
grandparents. Food was always
plentiful for we had three large truck
patches, we made our own laundry
soap, and much 1o my consternation,
our own catsup. I madesuch a fuss at
having 1o use home make catsup that
they finally gave in and bought me my
own bottle of store bought. I seemed
to be sick with the array of childhood
diseases, twice with pneumonia, and
once by opening the backdoor of the
car while it was moving, and falling
out, I still have litte bare spots hidden
under my hair. Reata Kock became
my nurse and sitter during these times.

* Reata had a great desire to go to

Alaska and she would entertain me
with tales of the north. Perhaps it was .
1o cool my fever. At any rate, once
again my interest in traveling was
stimulated. When I was 8, I made this
drawing of my concept of Alaska.

B e




My mother was very talented,

and played the piano and cello. She

* briefly went to Chicago to study piano,
but feli in love with my father and
they were married which ended her
musical career. Mother, however,
continued © play the piano and organ
at our church for many years. When
mother was old, she had stroke which
left her unable to read music, but she
could still sit at the piano and play any
piece that remained in her memory.
Mother kept a daily dairy on me for
about a four year period. Now if I feel
sad or a little lonely, I read from these
passages and my spirits are renewed.
It's good 10 remember that one was
loved very much as a child. One day
.an itinerant photographer showed up at
the house with a goat and a carct with
stars on it. Later this image became
the subject of one of my first photo-
intaglios. Always on the move, always
ready to go.

My father was a honest and
hard worker. In the difficult times he
did his best to provide for his famnily
by holding down both day and night
jobs. We had a car, but he would ride
his bike to work each day. Althoogh I
didn't realize it at the time, my father
had the making of an artist. Like a
child carrying in his pockets his
valued bits and pieces of his world he

loved, enjoyed, or just picked to saved, '

{much to my mothers chagrin), dad
would bring home weasures he found
in other peoples cast a ways, bought at
auction or traded for. Dad would

~ return home with a smile and a look of
great anticipation. We never knew
when something would appear, be it
the bird bath made out of a bathroom

lavatory in the center of the back yard,

or the large stainedglass window

hanging on the back of our garage. He - -

had one room in the basement that was
his, where he would keep his treasures.
and arrange his objects. Inthe - -

sumner the basement was cool andhe

found comfort in being there .
surrounded by his treasures. He didn't’
consider himself an artist, I don't think
it would have ever crossed his mind, -
but now, many years later, I do.

As a young child, I was
surrounded by loving older adults, I

was blessed with additional aunts and -

uncles and grandparents, not related .

by blood. There was Uncle Grover and - i
Aunt Nettie, Grandma Lusk and. - . -

Hazel, our neighbors on Auglaize - .~ © {7  expectations.

Strect. Even as a very young child I
. knew them as my extended family.
. With diaper bag in hand, I -would

toddle off to see them. They patiently
put up with me, even when I pulled off
all the peony buds in Grandma Lusk's
flower garden. They taught me color
discrimination. Every Easter, this Hitle
group of caring older adults would
color and hide Easter Eggs in our yard
Jjust for me. Then like a little prince,
with the troops following behind me, I
would search for the eggs. However,
you didn’t want to find a black egg.
They would gleefully direct me to
look where a black one would be
hidden, No matter how hard they
would try, I was unable to locate the
black eggs and filled my basket with
the colered ones. Mother noted in her
dairy that some of my real aunts felt 1
was being spoiled. They were
probably right.

One of my great wishes was
10 own a big bike. I begged and
pleaded with my parents t0 buy me
one, but they knew I was too small for
aregular size bike. However, one
Christmas, I was sure that I would be
getting one, I didn't sleep most of the
night and the next moring, much to
my delight, when I went downstairs,
there was my big bike.

But my parents were right, I couldn't
sit on the seat and reach the peddles at
the same time. After some thought my

dad resolved the problem, he removed

the seat, tied a old velvet pillow on the

_stem and attached wooded blocks to

the peddles. Strange as it might have -

- looked, 1 mastered the big bike and
- 10de, a little wobbly, but with great :
pride It is my first memory of being an

~-over achiever, which lead me later to

holding a joint appointment in two .
departments, in two different colleges,

~with two chairs and two deans and two |

sets of different professional

Elememary school was grcat

- One day, early in the school year my-
- fourth grade teacher, Mrs. Wolfe, - .
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started class by giving each of us an
envelope that contained a photograph
and the address of a fourth grader
living in Germany. Needless to say
everyone was exciled by the
possibilities of having a pen-pal. My
first international dialogue began,

The name on the back of the
photograph I received was Karl
Blechinger, Karl was from a small
farming community in Germany,
called Mittertich near the German
Czechoslovakian boarder, That
afternoon I hurried home and started
to compose my first letter to Karl. I
told him about myself, my family,
school and living in a small farming
town in Ohio including all the things
that are very important to a fourth
grader, in probably a page and a half. [
mailed the letter and then for a number
of wecks checked the mail box daily
for a letter from Karl. At last one day I
reached into the box and there was a
blue envelope with a strange stamp
addressed to me. As a fourth grader I
received little mail, so this was a very
special day. I rushed home to read my
letter from this new friend from
another country. A contact from across
the ocean, from a country that my
family came from. ] couldn't wait to
tell my Grandma Kantner, the keeper
of the old German Bible, who
expressed great delight with her usual
Mien Gott im Himmel Larry how
wonderful.

“When I was eight years old a
miracle happened in our family, :
mother had one miscarriage, and it
looked as if she would not be able to
bear another child; however, much to
our delight my sister, Rebecca, was
born. My first memory of Rebecca
was when mother came home from the |
hospital, with her in a white bassinet '
with pink ribbon trim. In front of my
aunts, uncles and cousins, and much to
their horror, and without notice o
permission, I rushed over and picked

-her up. I was, and still am, such a .

proud big bother. Over the years we

‘have grown closer, we talk to each
. other once or twice a week, and we are

best friends. Her family has grown to

_include, Nathan, John, Julie, Kim,

Brandon, and most recently, grand
niece Elizabeth, .
Junior High was tolerable,

“and High Schoot I lived through, My = |

best friends were my books, my art,

. ‘and my imagination. College was '
¢ different, although at first I didn't want * " -
i togo. I thought that it would be justan- -

i extension of high school but my



family was adamant. In 1956 I entered
Outerbein College a small liberal arts
college in Ohio. I was the only art
major in my class. [ loved college. I
found that having some artistic talents
was an asset. I soon was drawing large
caricatures of my new friends on their
‘dormitory walls which when
discovered by the counselor, had to be
removed. My professors were Mr.
Hauseflugh and Mrs. Frank, and what
I really remember is how they opened
up their homes. [ thought all faculry
had Sunday afternoon teas for their
students.

One of my fraternity bothers, -

Will Smith, was an African American,
one of the very few on campus. The
college prided itself in being one of
the first colleges in Ohio to admit
blacks. However, only a very small
number and only the brightest and
best. Will was a very talented organist
and a fine person and good Friend. I
still remember the day that the
fraternity was planning a dinner party,
and the restaurant informed us that if
we were the fraternity that had a
Negro member, he would not be
welcome. The brothers, without
discussion canceled the reservation. I -
remember that evening sitting in my -
room distressed and frustrated and not
really comprehending. After talking 10
Will, I realized that I would never

truly understand what it was liketo be .

black in a white community.

Years later I went to Surinam,

and with the exception of Janina,
everyone was black. I soon lost my
sense of my whiteness, until we
attended a large community counsel
meeting, We quietly sat together on
the last row of benches in the back of
the meeting space. One of the visiting

gramans, pointed at the two of us, and *

shouted in Djuka Tonga, who are
those two white people and what are

they doing here? I was embarrassed at -

being white and felt a sinking feeling
of intruding and not belonging. -

After graduating from collcﬂe
with my teaching certificate I began
my career teaching Junior High in
Tilfin, Ohio. Needless to say it was a
challenge, at one school I taught my.
art class in two room across the hall
{rom each other simultaneously . I = .
necded a pair of roller skates 0 move
back and forth.

That summer I was asked 1o
join a group sponsored by the college
to go to Europe for the summer and
live with families. This was my first
real opportunity to travel, I saved all -

the money I could that year. I was
earning $4,200 a year and paying
$5.00 a week rent for a single room.

‘Europe was grand, I met the most

interesting people, lived in their
homes, saw sights and art work that I
had only seen in books and magazines,
T also had an opportenity to go 10
Miuertich and visit Karl for the first
time after all the years of writing to
each other.

The most memorable moment

was our visiting together the site ofa -

concentration camp on the -
German/Czechoslovakian border. We
stood there in what was now a
memorial garden with green grass,
neatly manicured around the remiains
of the furnaces. I couldn't help but
think that if we were but a few years
older, we might have met as enemies
not as friends. Later, the memory of
the visit prompted me to created this
etching, "Shrouded in velvet darkness,

- the smoking chimneys of the

crematorium spew forth their secret of
genocide, the night factory”.

My second year of teaching I
asked to go to an art education
conference, my first NAEA Western
Regional Convention held in
Cincinnati and 1 actually saw, ata
distance, Ed Mattill and June King
McFee. It was there that I inquired-
about graduate school. I had decided
that I would go either into the Peace
Corps or to graduate school. The _
graduate school applications came first
and I decided 10 go o Penn State. -
They had the shortest application form
and I took that to be 2 good omen.
Graduate school was wonderiul, the
people were wonderful, the classes
were wonderful, it vwas a wonderful
time,

I spent several years at Penn
State, carming my master's and then
my doctorate. This was a great time to
be in art education. I was in the world
of Victor Lowenfeld, where process
was more important than product, and
ereativity reigned. So many fine
scholars and artists passed through the
program during those years. The
camaraderie of the graduate students
was very special.

This s photo of the members
of the PSU Art Education Graduate
Club. Together Marilyn, BJ, Tom,
and Clem were my close group and
that year I created a large painting
called: "The Group.” I met Elizabeth,
formerly known as BJ, Sacca when
she was an undergraduate art
education major and we worked
together on a research project for Leon
Frankston. We enjoyed research, we
were fascinated with the computer,
and we spent hours talking and
planning. I can still see us sitting on
the steps of the library and my saying,
to both BT and myself, "BJ we have to
focus, focus." We tended to talk a Jot,
read a lot, reflect a lot, and do a lot.
One of our more interesting projects
never actually happened bui we had
great fun planning it together. We
were inviled by Dale Harris (of the
Goodenough draw-a-man test fame),
who had been a good friend to
Lowenfeld, to accompany him to the
high Andes in Peru to assist with his
research and at the same time conduct
our own study. Due to some health
problems he was unable to head the
team so we put the study together.
Unfortunately, try as we might, we
were unable to get the necessary
funding, but it did kecp us busy and
intellectually stimulated for a long
time, .




My mentor, teacher, and
advisor was Dr. Kenneth Beittel. I had
the opportunity to work as his rescarch
assistant, He is a very kind and
generous man. He had great patience
and always saw the potential in his
students. He conld always show
interest in what his smdents were
interested in, he often saw far beyond
the scope of what they were thinking. -
You would leave talking with Dr.
Beittel a little exhausted and sensing
your mind expanded and trying, with
fuck, to hold on to every word that he
said to you. One needed a
decompression period after such an
encounter with him and attempted not
to shake your head for fear of his
thoughts becoming jurnbled or leaving
you. By his example, I realized that
one could be both an educator and an
artist. Little did I realize how difficult
balancing the two would be, but if
there is a passion, with a little tenacity,
one can do it

. My first position was at
Indiana University. I had the
opportunity to work with Guy
Hubbard, Mary Rouse and Jessie
Lavono-Kerr. I was only 27 and most

of the graduate students that I worked

with were my age or older. I
remember at the end of the semester,
after the last class, taking my students
to a bar to celebrate. I was the only
one carded. We had a great group of
doctoral students, including Bob
Anorld, Francis Andeson, Carmen
Armstrong and Sandy Packer. At that
time, two of my young undergraduate
student were Debbie Smiith Shank and
Bob Sabol.

The summer before going to
Missouri, 1 received a call from a
woman at USAID who inquired if T
would be interested in going to Nepal
to teach. I thought she said DePauw,
and since I was scheduled to teach at
TU, my response was 1no. She asked me
if I knew where Nepal was and I
should think about it and she would
call me the next day. Iremember

going into Guy's office and teiling him

what she had offered me, his
immediate response was "go, this is 2
great opportunity.” Of course the next
day when she called back, I accepted
the position in the Teach Corps.

During the summers of 1971
and 1972, 1 was 2 member of the

. Overseas Teach Corps in Nepal. The - .
first summer T was assigned to conduct -

an in-service creative arts workshop at
Parapakar High Schoo! in Katmandu.
During the afternoons, I decided to

visit cach one of my students at their
school. The government provided me
a driver and a jeep and off we would
go. Some taught in city schools,
others in rural'school which were lean-
tos for the students to sit under and the
teacher would stand outside holding an
umbrella in the sun and rain. The
teachers were warm and gracious. I
would visit the classrooms; often there
would be a student assembly or art
show and always tiffin, afternoon
refreshments, wsually tea and a hard
boiled egg. I become an expert at
telling "Goldilock and Three Rears"
and answering their questions. On one
occasion, I was asked to sing a song! I
was so surprised that the only one that
came to mind was "Home on the
Range." I managed to sing the best I
could the whole song. At each school
one could sense the pride and oneness
felt by the teachers and students in .
their school.

We ended the workshop with
a picnic, a graduation ceremony, and
an exhibit of their work, I planned to
give each student 2 small gift at
graduation and asked to be taken to a
shop where I could buy white
wrapping paper which I thought would
be very appropriate for a graduation
gift. As politely as he could, Chakra

* - informed me that white was use Sor
. mourning the dead, not to be used to

wiap a gift. We choose bright red and -
orange tissne paper instead. I was -
learning that what one may believe is
true in one culture may not be true in
another,

I spent most of my free time
in Nepal with the Nepalese. Nepal is a
fascinating country. A year before I
arrived, they -had introduced electricity

" to the city, One family that I came to

know very well was the Chicarcyhar's
living in Bhaktapur near the birth
placc of Budda. Their home became

my home in Nepal,

On my last evening with
them, the father took me down stairs
to the front door and removed the old
antique lock from the door and gave it
to me. Nothing needed to be
explained, my personal space extended
and now embraced this spot in Nepal.
This experience clinched my interest
in the international aspects of ant
education. During this time I was
attending the annual NAEA
international meetings chaired by Al
Hurwtiz.

Al personifies the international art
educator and has been my mentor and
friend for a long time. In 1973 1
attended my first INSEA congress in
Budapest. It was an exciting and mind
expanding experience, Having the
opportunity to interact and share with
colleagues arcund the world set the
stage for my involvement in
international art education. It also gave
me a new connection with my friends:
and colleagues, the likes of Ken

. Mamatz, Phyllis Gold-Gluck, Mary

Perkins, Elliot Eisner, Maryl DeJong,
Sharon House, AnaMae Barbaso,
Mary Stokrocki, Kathy Desmond,
Enid Zimmerman, and Gil Clark 1o -
name a few.

In 1974, 1 prepared a USA

- Children's Exhibition for the INSEA

congress in Novi Sad, Yugoslavia. Al,

an INSEA World Councilor, was ‘
unable 10 -go to the congress and asked

me to represent him at the world

" council meeting. I was hooked, and

became very involved with INSEA

‘and later USSEA. During the USSEA

executive coucil meeting in April of
1981, I proposed that USSEA
establish a research journal. My good
friend Enid Zimmerman, the whirling
dervish of art education, later
commented o me: Do you have any
idea how much work starting a journal
will be? Of course, I didn't. If T had I
might not have taken on the task,
Through this publication, USSEA
sought to confirm it's cultural and
social commitment to a greater
understandiug of diverse cultures and
the role of art in multicultural and
cross-Cultural education. Only through
the dedicated work of my editorial
associates, my doctoral students,
Susan Hood, June Eyestone, and
Candace Stout was the journal
possible. We ran a mom and pop .
cottage industry 10 bring the journal to -
life. A little room off my office in

Townsend Hall became the editorial ~

headquarters, and a large tracking




chart of manuscripts in review
decorated the wall.

I went to Missouri in 1971
and spent the rest of my professional
career at MU. There were two major
reasons for going to MU, one was to
work with Marilyn and the second was
to have an appointment in both
education and fine arts. This dual
appointment provided me the
opportunity to teach my two favoriie
subjects, art and art education working
both with the beginning art and ast
education majors and the masters and
doctoral students in art education.

It was a happy time for both
of us. We changed spaces and pit fired
ceramics. We taught our classes,
prepared papers and presentations. We
were friends, colleagues and kindred
spirits. Marilyn received the McFee
award in 1990. After Mariliyn's
untimely death, I became a surrogate,
an uncle if you will, to a few of her
Towa graduate students whose careers
1 still follow with great interest. She
was one of the good people in art
education and is sorely missed.

Together we began a journal
in which we atiempted to document
accounts of some experiences we had
with school children, university
students, and families as we search for
meaning through events we called art.
The pit firings were key. It was an
experience with clay and with
improvised firing techniques
exemplifying a total experience in art,
using materials from one’s own
environment. Two of the many
students that participated were
Margaret and Larry Peeno. With the
sixth graders at Midway Heights
Elementary School we gathered,
cleaned, spun, and wove using ouf
natural dyed wool. We did thisata

little school where Cyndy Colbert was -

the art teacher.

' 1t was during this time that I
had the good fortune to meet Janina
Rubinowitz. Janina was active in
USSEA and gave a number of
presentations on her experiences in
Surinam. After each presentation I
would talk to her and she would invite
me to go with her. Finallyin the
" summer of 1981 I decided to go. The
. island village was named Drictabbetje

which is located on the Tapanahony -

River. It was an unbelievable journey.

During my stay I spent much of my

time observing the children at school

and play, and collcctmg their
drawings.

‘On one afternoon I noticed
that a number of the children
congregating in an open area of the
village. At first I thought they were
merely playing in the sand, however as
1 approached it became apparent that
they were busy involved in a
communal effort of sorts. They were
concentrating their efforts to build 2
sand island village with rivers and
huts. A few of the childrer had
brought their small wooden carved
canoes with little carved gas motors.
The children had tied a cord to the
front of their boats and were pulling
them in sand rivers. As the village
emerged, there was much discussion

.and reflection on both the placement,

construction, and use of the sand
village, a transcendence of intentions.

My research primarily
addressed issues related to children's
aesthetic development and often
focnsed on multi-cultural and cross-
culvral art education concems.
Having the opportunity to teach and
visit a number of countries put me in
contact with art educators around the
world, These coniacts provided
Connie Newton and me the
opportunity to develop a number of -
experimental aesthetic studies which
examine the cross-cultural

" developmental changés in children's

aesthetic responses. In thie past 1 have
collaborated with a number of my
former and current graduate students,
most recently Kathy Unrath. Together
we have conducted research, given
national and international
presentations, and published our

. research. This would not have been
possible without a mutual respect that -

was developed during their student
days.. ‘

In 1968, Carlos Castaneda - -
wrote The Teachings of Don Juan. -
Casteneda was an anthropelogy

student at the University of California,

and had been studying the medical
plants used by the Indians in the
Southwest. On one of his trips to the
southwest, he met an old white haired
Yaqui Indian medicire man named,
Don Juan. Don Juan agreed to take
Castaneda on as his apprentice. One

* day they were sitting on Don Juan's

porch and he explained to Castaneda -

the importance for finding one’s spot.”

Castaneda, assuming that it-

" would be near Don Juan, moved closer -
- to him, at which Don Juan informed - - -
- him, this was his spot--Castaneda - - -

would have to find his own spot. .-

Castaneda inquired, How would he . -
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know when he found his spot? Don
Juan answered, When you find your
spot you will know. 11 is where one
can feel happy and strong.

In searching for my spot, 1
was guided by the likes of Martin
Buber, who taught me the need for
meaningful dialogue; Rollo May, who
reminded me of the courage required
to create; John Dewey, who convinced
me of the importance of education and
art; Ken Beittel who valued his
students and his pots; Mary Caroline
Richards who helped me find my
center; Victor Lowenfeld who saw
potential in all children and loved their
creativity; R.D. Laing, who introduced
me to mysteries of experience, June
King McFee who articulated the role
of culture and the environment, and
Anne Dillard who encouraged me to
lock closely. A host of fine teachers,
colleagues, and students, all
contributed to my finding my spot:
Teaching.

Teaching is not only a .
science, it is an art. I belicve thatartis
made from the materials of our own
life, not because those materials are ,
the most expedient, but because these
are the things to which a person gives
meaning. The artistry of teaching
provides the process and materials for
effective student-teacher dlalogues
which are mdxspcnsable in the search
for pcrsonal meaning. My goal as a
teacher is to motivate and challenge
my students to discover, within
themselves, the passion, abilities, and
means 10 enjoy and give purpose o
their lives

Receiving this award is an
affirmation of my decision, my spot,
and for that I want to thank the
selection commiuee and the members
of the Woman's Caucus. A special
thank you to my students, many who
gave up their Saturday night in New

" York City to be here tonight. They are

the essence of my ieaching; they are
what make the difference and bring
out the best in me; they are the major
centering force that identifies me asa.
teacher, researcher, and artist. [ am Lhc
mentored mentor. :
As of September 120001

. officially retired. Some have suggested. -
_ that I have not quile understood the ..~
- concept of retirement since I continued” - -

to teach, advise, and attend K
professional conferences. However,

T'm looking forward to traveling with = -

Carl Morris, my companion for the

-+ past 27 years, to exotic places; to o
. someday complete my studio at home, .




which is now n it's 18th month: and o
continuc {0 treasure the images {rom
the tin washed copper box.

To quote Don Juan: "For me
there is only the traveling on paths that
have heart, on any path that may have
heart, there I travel, and the only worth
while challenge is to traverse its full
length, and there I travel, looking and
looking, breathlessly”.

MEMBERSHIP DIRECTORY

At the 2001 meeting, the WC voted to have a membership directory printed or inserted
into a future issue of The Report. Membership director Sheri Klein and member Kathy
Connors volunteered to coordinate the directory that would list names, mailing
addresses, emails, and whether members would consider being mentors for other
students or professionals.

It was agreed that the WC would put the following form in The Report to call for
mentors and to request current preferred information for the directory in case members
have changes or did not wish to have their Membership List name, address, phone,
and‘or email given. Sheri Klein has names, addresses, phones, and emails that you
gave when you last joined or renewed. That information will be used in the directory
unless you make changes below. If you wish fo give a partial listing, fill out the form
and write "do not list” in the blank for the item you do not want listed. If you have a
question, email Sheti Klein at: kleins@wwstout.edu.

CURRENT MEMBERSHIP DIRECTORY LISTING

IF YOU WISH TO BE LISTED AS A MENTOR, IF YOU HAVE CHANGES OR
PREFERRED CONTACT INFORMATION, OR IF YOU DO NOT WISH TO HAVE
YOUR NAME, ADDRESS, EMAIL, OR PHONE NUMBER PRINTED IN THE
DIRECTORY, PLEASE FILL QUT THIS FORM AND MAIL to:

Many years ago I was in an
elementary school play. I was in what
might be called the chorus, I played a
star along with many of classmates
who were also stars. Together my
-mother and I made my costume, I
wore a large card board star covered
with aluminum foil on my head and a
pair of light blue pajamas covered
with stars. I was very proud of my
outfit and my role, I knew that I was
only one of many stars, but that I
evening I felt very special. Tonight,
for this moment, you have made me
feel like that star again . . . and for that
I thank you.

Castaneda, Carlos. (1968). The
Teachings of Don Juan. New York,
NewYork: Washington Square Press
_ Notes: This paper was accompanied
with slides. I have included a few
photos in this publication, however,
not all were included. The text may
indicate an image when there is noneé,
Dr. Larry A. Kantner
Professor Emeritus of Art and Art
Education
Universtiy of Missouri-Columbia

Dr. Sheri Klein

1816 1/2 10th'SL E
Menomie, WI 54751

email (kleins@wwstout.edun.)

I donot wish to be listed in the direciory. ,

I would like to be listed as a mentor in the directory.

My current preferred listing for the directory should be:

Name

~ Preferred Current Mailing Address:

Preferred Current Phone:

email:
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CALL FOR
NOMINATIONS

JUNE KING MCFEE
AWARD

In recognition of outstanding
service to art education, the
Women's Caucus of the National
Art Education Association invites
nominations for the annual June
King McFee Award to honor an
individual who has made
distinguished contributions to the
profession of art education.

ELIGIBILITY CRITERIA:
The nominee should be a person
who has brought distinction to the
field of art education through an
exceptional and continuous record
of achievement in scholarly
writing, research, professional
leadership, teaching, or -
community service bearing on
education in the visual arts. The
current president and president-
elect of the Executive Board of the
NAEA Women's Caucus may not
be nominated.

NOMINATION PROCESS:
1. Nominations may be submitted
by any member of the NAEA
“Women's Caucus.
2. The nomination announcement
~ will appear in the NAEA News
and the Women's Caucus REPORT.

APPLICATION
REQUIREMENTS:

1. Current membership of nominee
in NAEA. '

2. Current vita of the nominee for

the award.

i 3. Cover letter from the person

nominating the candidate.

P 4. Brief statement, one double-

‘spaced typewritten page, by the
nominee about her/ his work.

5. Supplementary letters of
recommendation from three other
established art educators.

6. Five sets of these materials

- sent to the Awards Coordinator.
7. A stamped, self-addressed
envelope for the return of
application materials.

SELECTION PROCESS:

1. A five-person selection
committee will select the
recipient of the June King McFee
Award. The selection committee
will include, as one of its members,
the President of the Women's
Caucus. Other suggested
committee members are as follows:
an established art educator, an
early professional art educator, an
arts administrator, and the McFee
coordinator.

2. The selection committee will
make its recommendation to the
Women's Caucus Executive Board
for affirmation.

3. The announcement of the
recipient and the time and place
of the award will be announced in
the NAEA News and The
REPORT. This information will
also appear on the NAEA
Converition program.

4. If there is no qualified nominee,
the McFee Award will not be
presented.

' SEND NOMI'NATIONS
TO:

‘Elizabeth Saccé

68 Eleventh Avenue o
Deux Montagnes, Quebec J7R 3P8
CANADA

Send FIRST CLASS from the US.
e-mail Dr. Sacca for further

- mailing instructions:

sacca@aclor.concordia.ca

 DEADLINE:

Postmarked December 15, 2001
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Past McFee Award
Recipients

Year Recipient

1975*  June King McFee (OR}
1976  Mary J. Rouse (IN)

1977  Eugenia Oole (l\.dN)
1978  Laura Chapman (OH)})
1979  Ruth Freyberger (IL)
1980 Helen Patton (NC) |
1981 Marylou Kuhn (FL)
1982 Hilda Present Lewis (CA)
1983 Jessie Lavano-Kerr (FL)
1984  Arthur Efland (OH)

1985  Jean Rush (AZ)

1986 - Sandra Packard (TN)

1987 = Diana Korzenik (MA)

1988 . Frances Anderson (IL)

1989 John A. Michael (OH)

{1990 Marilyn Zurmuehlen (IA)

1991  Georgia Collins (K.Y). |
1992  Not Given
1993 = Alice Swartz (PA) |
and Enid Zimmerman (]N) :
1994  Pearl Greenberg .(»NY).
1995 Karen Hamblen (LA)
1996 Caﬁnen Armstrong (IL) g
1997 RogenaDegge T(OR) :
1998 Cynthia Colbert (SC)", o

1999 Renee Sandell (MD)

© 2000  Elizabeth Saccé (CAN)

2001 Larry Kantner (MO) -
*Year Initiqted.




CALL FOR
NOMINATIONS

MARY J. ROUSE
AWARD

In recognition of the contributions
of an early professional in the
field of art education, the
Women’s Caucus of the National
Art Education Association invites
nominations for the annual Mary J.
Rouse Award given in honor of
Mary J. Rouse, a highly respected
and professionally active art
educator, whose untimely death
in 1976 deeply affected the art
education profession. The Rouse
Award is given to honor an early
professional who has evidenced
potential to make a significant
contribution to the art education
profession.

ELIGIBILITY CRITERIA:

The nominee should be an early
professional, male or female, who
has demonstrated outstanding
performance in scholarship,
leadership, and teaching. The
current president and president-
elect of the Executive Board of the
NAEA Women's Caucus may not
_be nominated.

NOMINATION PROCESS:

1. Nominations may be submitted

by a mentor or any NAEA member. .

2. The nomination announcement
will appear in the NAEA News

and the Women's Caucus REPORT.

APPLICATION
REQUIREMENTS:

1. Current membershlp of nominee
in NAEA.

2. Current vita of the normnee for

the award.

3. Cover letter from the person e

nominating the candidate.

4. Brief statement, one double-
spaced typewritten page, by the
- nominee about her/his work.

5. Supplementary letters of
recommendation from three other
art educators.

6. Vita, cover letter, statement by
the nominee, and letters of support
to be collected by the person
nominating the candidate. Five
sets of these materials sent to the
Awards Coordinator.

7. A stamped, self-addressed
envelope for the return of all
application materials should be
included.

SELECTION PROCESS:

1. A five-person selection
committee will select the
recipient of the Mary J. Rouse
Award. The selection committee
will include, as one of its members,
the president-elect of the
Women's Caucus. Other suggested
comimittee members are as follows:
an established art educator, an
early professional art educator, an
arts administrator, and the Rouse
Award Coordinator who is
appointed by the Women's Caucus
President. At least three members

of the selection 'committee should -

be members of the NAEA Women's
Caucus. It is suggested that the
committee members include
elementary, secondary, and

higher education art educators.

2. The announcement of the
recipient and the time and place
of the award will be announced in
the NAEA News and The
REPORT.

3. If there is no qualified nominee,
the Rouse Award will not be
presented.

SEND NOMINATIONS
TO:

Yvonne Gaudelius
711 Fenway Road

‘State College, PA 16803

DEADLINE:

Postmarked Décember 15,2001 -
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Past Rouse Award

Year

1979*

1980

1981

1982

1983

1985

1986

1987

1989

1990

1991

11992

1993

1994

1995

1997
1998
1999

2001

Recipients

Recipient

Marianne Suggs (NC)
Marion Jefferson (FL)
Phillip C. Dunn ($C)
Beverly . Jones (OR)
George Geahigan (IN)
Enid Zimmerman (IN)
Judith Koroscik (OH)
Karen Hamblen (LA)
Kristin Congdon (FL)
Linda Ettinger (OR)
Sally Hagaman (IN)
Maq Stokrocki (AZ)
Elizabeth Garber (PA)
Renee Sa_ndéil (MD)
Christine Thompson (IL)
Doug Blandy (OR)
Karen Carroll (MD)
Laurie Hicks (ME)

Yvo:me Gaud-ehus (PA)

*Year Initiated
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CALL FOR NOMINATIONS |

KATHY CONNORS
TEACHING AWARD

This award is designed to honor a person who has
dedicated her/his art education career to excellence in
teaching, mentoring, and collaboration. The recipient of
this award will have been recognized by peers,
students, and administrators. The Women's Caucus of
the National Art Education Association invites
nominations for the annual Kathy Connors Award given
in honor of Kathy Connors, a highly respected and
professionally active art educator, who exemplifies
the characteristics listed above.

ELIGIBILITY CRITERIA:

The nominee should be an art educator, female or male,
at any level who has demonstrated outstanding
teaching, mentoring, and collaboration. The current
president and president-elect of the Executive Board of
the NAEA Women's Caucus may not be nominated.

NOMINATION PROCESS:

1. Nominations may be submitted by a mentor or any
NAEA member.

2. The nomination announcement will appear in the
NAEA News and the Women's Caucus REPORT.

APPLICATION REQUIREMENTS:

1. Current membership of nominee in NAEA.

2. Current vita of the nominee for the award.

3. Cover letter from the person nominating the
candidate.

4. Brief statement, one double-spaced typewntten
page, by the nominee about her/his work.

5. Supplementary letters of recommendation are
required from two students, one administrator, and one
peer. Extra letters sent to the Chair of the Selection.
Committee will be returned to the nominator.

6. Five sets of material including vita, cover letter, .

statement by the nominee, and letters of support should

be sent to the Awards Coordmator

'SELECTION PROCESS:

1. A five-person Selection Committee will select the
recipient of the Kathy Connors Award. The Selection
Committee will include, as one of its members, the
President-Elect of the Women's Caucus. Other
suggested cornmitiee members are as follows:an - -
established art educator, an early professional art

educator, the Student Representative of the Women's o
. Caucus, and the Connoi's Award Coordinator whois -
appointed by the Women's Caucus President. At Ieast '
. three of the members of the Selection Committee

should be members of NAEA's Women's Caucus.
2. If there is not a qualified nominee, the Connors
Award will not be presented. :
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SEND NOMINATIONS TO:
Christy Sophia Park

488 Main Street

Watertown, MA 02172-2247
DEADLINE:

Postmarked December 15, 2001




[ CALLFOR NOMINATIONS |

CARRIE NORDLUND
pre-K-12 AWARD

This award is designed to honor a person who has made
a special effort to incorporate feminist pedagogy into
their pre-K-12 teaching. The recipient of this award
will have been recognized by pre-K-12 art educators,
peers and administrators. The Women's Caucus of the
National Art Education Association invites
nominations for the annual Carrie Nordlund pre-K-12
Award given in honor of Carrie Nordlund, the first
recipient (2002) and highly respected, professionally
active art educator who demonstrates over and over
again her commitment to inclusive, fair and equitable
feminist teaching of art.

The recipient of the Carrie Nordlund pre-K-12 Award
is-guaranteed a session in the WC program of the
NAEA Annual Confernce in which to demonstrate their
use of feminist pedagogy.

ELIGIBILITY CRITERIA:

The nominee should be an art educator, female ot male,
at any pre-K-12 level, who has demonstrated
outstanding feminist teaching; that is, fair, equitable
and inclusive treatment of all studenss: The current
president and president-elect of the Executive Board of
the NAEA Women's Caucus may not be nominated.

NOMINATION PROCESS:

1. Nominations may be submitted by any NAEA
member.

2. The nomination announcement will appear in the
NAEA News and the Women's Caucus REPORT.

APPLICATION REQUIREMENTS:
1. Current membership of nominee in NAEA.
2. Current vita of the nominee for the award.
3. Cover letter from the person nominating the
candidate. ,
4. Brief statement, one double-spaced typewritten
page, by the nominee about her/ his work.
5. Supplementary letters of recommendation are
required from any combination of administrators, peers,
and art educators.

- 6. Five sets of material incdluding vita, cover letter,
statement by the nominee, and letters of support should .
be sent to the Awards Coordinator. s :

SELECTION PROCESS: .

1. A five-person Selection Committee will select the
recipient of the Carrie Nordlund Pre-K-12 Award. The
Selection Committee will include the President of the
Women's Caucus. Other suggested committee members
are: an established art educator, a pre-K-12 art

educator, classroom or other content teachers and the
Carrie Nordlund Award Coordinator who is appointed
by the Women's Caucus President. At least three of the
members of the Selection Committee should be members
of NAEA's Women's Caucus.

2. If there is not a qualified nominee, the Nordlund
Award will not be presented.

SEND NOMINATIONS for 2003 Award TO:
Kathleen Kadon Desmond

Art Department, AC 121

Central Missouri State University

Warrensburg, MO 64093

DEADLINE:

Postmarked December 15, 2001
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