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PRESIDENT'S PEN
Carmen Armsfrong
®resident, Women's Caucus

Greetings!

Every two years the NAEA Women's Caucus
elects a new president and | thank you for this oppor-
funity fo serve our members in this capacity.

From over 25 years as an NAEA member, |
know many pecple in art education. 1am particu-
lary excited by the bright young people taking their
places in the profession but | know fewer of them
well. | always am surprised when someone knows me
whom | haven't met, so, | feel like 1 should teli you
something about myself. I'll be brief.

In my 22 years of teaching in the art educa-
tion area of the school of Art at Northem lllinols
Unlversity, | have taught both undergraduate and
graduate courses. All my degress were from Indiang
University  although two years of my college life
wele spent at the Fi. Wayne Art Institute and a
summer af the School of Art Institute of Chicago, At
Indiana | studied primarily with Mary Rouse and Guy
Hubbard In art education, and Willam Bailey and
Robert Bames in drawing and painting for the EdD in
Curricuium: Art Education degree, Betwesen the B.S.
and M.S. degrses | taught at Plymouth, Michigan and
Valparalso and New Haven, Indiana. | attended
Lutheran grade and high schools in Ft.Wayne,
Indliana after a fourth grade move from my birth-
plkace, Decatur, Indiana.

My pariner for 35 years is Nolan Armskong,
professor inthe College of Education at NIU. Our
daughters —Karen, now a psych nurse in San Diego
dnd Becky, now dn equine veterinarian maried to a
dairy management vet, Neal Westgerdes — helped
us to pass our finals through graduate school. But
even bafore the move fo tinols, the girs got us
helpless parents info raising horses! Now we have no
daughters at home, but a menagerie of animals on

17 acres fo mainiain, We'll survive the menagerie
and maybé the mencgerie helps us to survivel 'Well,
that’s enough of a record of the off- fhe—record stuff.
Teltme abou'r yourselﬂ :

1991 NAEA WOMEN S CAUCUS PROGRAM

As the summer days shorten and schedules _
are projected for the academic year, we redilize. that -

~Itis time to plan for the next NAEA conference
March 20-24, 1991, in Atlanta, Georgla, The dead-

line for submitfing Women's Caucus proposals is Sep- "

Ternber 1.
: " The conference theme selected Is “Lenses for
‘viewing Gender Issues,” A litle explanation is in order
and, Ihope It will motivate many proposals from you.
Lenses can modify what the wearer of the lenses
sees. Just recently the Chicago Tribune caried a .
report on a women's conference where a presenter
spoke of dichotomy in how women are viewed -
either as-soft and frilly or as hard and driving. The
polnt was that this change in view of women fo two -
extremes was litile improvement over former limiting
views of women. .
There are many kinds of lenses and women
wear them as well as men, . .
rose colored lenses of complacency

or call:

costly lenses of economic gain

lenses blocked by too close objects

dark fenses that soffen glaring facts

cloudy lenses that lead to apathy

distorted lenses that make views unreliable -

microscopic lkenses that view only the minute

binocular lenses that view the future

triple lenses that intermitfently view the world
as a gir, a female, a professional

research lenses that view male subjects and
draw conclusions for females

cledn lenses that print dangerously lucid per—
ceptions

mirror lenses that fook in; not out; or reflect
other’s images of themselves as they view you

The world views women; women view the
woild; and women view themselves through lenses. it
seems that the purpose of lenses is to see more
clearly and accurately, and, to wisely select a
direction in which to move. Should there be some
homogensous lens prescribed? Will one set of lenses
work? Can one-change lenses?

Your insights are welcome and please share
them with your colleagues by submitting a proposal
for a 1991 conference presentation. Send your
proposals by September 1 to: Karen Caroll, Chair

Department of ArtEducation

Maryland Institute.-College of Art

1300 Mt. Royal Avenue

Baltimore, Maryland 21217

WHILE YOU'RE IN A VOLUNTEERING MOOD: the
Women's Caucus anticipates some openings. |
would like to have too many volunteers or nomlno-
tionst :
PRESIDENT-ELECT: nominations are requested

from members for the 1992-1994 president’s term and

should be sent fo the president. Be thinking of o
good person for the responsibliity, and the ne>dr
REPORT will include a job description,

HISTORIAN: We need a new Archivist/Histo-

- rian, This posttion Involves collecting and organlzing

materials pertinent to the Women's Caucus, Mary
Ann Stankiewicz has asked for a replacement due to
her new responsibllities ot the Getty Center.  She will
be happy to fill you in with the detalls of the position. -
Volunieer or send o nomination of a member to:
CARMEN ARMSTRONG

R#1 BRICKVILLE ROAD

SYCAMORE, WL 60178
(815) 8959878
A few changes resulted at the 1990 confer— '

- ence. Renee Sandell is the new Women's-Caucus
. program chair for the 1991 conference and Cynthia

Bickley-Green is the iocal chair who will plan the tra- -

" ditional luncheon and arrange for a guest specker. -

Anne Gregory and | will serve as liaison fo the NAEA'
News and the Journdl, Kathy Connors, REPORT
editor, will also serve as Membership Chair, (Note the

. hew membership form in the REPORT this issue. Make
many coples and return them.completed wuth

checks!
Marityn Zurmuehlen will serve as the June



King McFee award coordinator and tinda Ettinger will
serve as coordinator of the Mary Rouse award.
(Please read .elsewhere in this issue.and respond to
the Invitations fo nominate worthy persons for these
awards,

Finally, to increase our contact with each
state representative, enthusiastic Liz Hartung was
appoinfed State Representative Coordinator, She
will pass on materials to state representatives for their
association newsletters and conferences. Welcome
aboard, each of you, in your new capacities!

Dr. Ellzabeth Hartung
Art Department
California State University at Long Beach
1250 Bellflower
Long Beach, CA 90840

Untifed, 1986. Judy Rifka. Monotype in color on -
paper.

Farewell to NAEA Women's Caucus Member

NAEA Wormen's Caucus member Paula Ah-
mad passed away this summer. Paula was a profes-
sor of art education at Ball State University, Muncie,
indiana. As Paula spoke to friends about her liness at
the NAEA conference in'Kansas City, she kept the
posltive outiook and smille fhat characterized her,
Even those who knew her slightty will always remem-
ber her that way.

5
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MINUTES Of THE NAEA WOMEN'S CAUCUS BUSINESS
MEETING

SATURDAY - APRIL 7, 1990

KANSAS CITY. MO - NAEA NATIONAL CONVENTION

WELCOME: Dr, Anne Gregory, President of the NAEA
Women's Caucus |, opened the Business Meeting by
welcoming those In attendance and asking the mem-
bers of the Women's Caucus Executive Board o infro-
duce themselves,

SECRETARY'’S REPORT: The secretary, Maryl Fletcher De
Jong, distiibuted copies of the Minutes from the Aprit
1989 Women's Caucus Business Meeting that were
published in the REPORT. She summarized the major
pointscovered. Kathy Connorsmovedthat the Minutes
be accepted as presented. Cynihia Bickley-Gresn
seconded the motion. The motion passed.

TREASURER'S REPORT: Treasurer, Crickette Todd, distrib-
uted coples of the April, 1990 Treasurer’s Report,

~ BALANCE BROUGHT FORWARD:. .. § 505.31
INCOME: oo v or. . 48 1891.64
o $2.395.95
EXPENDITURES. . ......... e - 8114870
BALANCE ON HAND. . I $ 152049

. MEMBERSHIP REPORT: Crickette Todd reported that
- there were 173 aciive members and 211 members
‘including complimentary memberships.

at $10 each.

" EDITOR'S REPORT: Kathy Connors, Edifor of the REPORT,

stated that three Issues (Spring, Fall, and Winter) were
published this year., She gave a “special thanks™ to

Sharon Kesterson Bollen for wilting numerous book re- -

views this year. She diso thanked Maryl Eletcher De
Jong and Heather Anderson for alf the materials that
theysent and thanked Anne Gregory forherassistance.
She invited everyone to send articles, commentary,

and reviews. She has assess to IBM and MAC comput-

ers, so Individuals can send disks, if they wish,

Kathy suggested that individuals at universities
send her copies of their Women's Studies Newsletters,
She requested that members send “letters to the edi-
tor,” book reviews, and reviews of art exhibitions featur-
ing women. She dlso has a column on “What's Hap-
pening With Cur Members,” so, send her ihis type of
information as well.

She an--
© nounced that Women's Caucus PINS were stiil for so!e :

She welcomes biack and white

photographs of art works, people, and events but-can
only print a few per each issue due to the cost for half-
toning. Kathy stated that she would be conlinuing as
editor of the REPORT, at least one more year.

NAEA DELEGATES ASSEMBLY REPRESENTATIVE REPORT:
Delegate, Ann Bachtel, reported that the Delegates
Assembly met for one and a half days at the beginning
ofthis Convention. Currently, none of the affiliate groups
have g vote in the Delegates Assembly. Annoullined
the resolutions passed by the Assembly and sent to the
NAEA Board of Trustees: a. The Interaffiliate group re-
quested that a "FORUM” be held on the first day of the
NAEA National Convention in Georgia, the day before
Delagates Assembly meefs. b. Retired membership
should should require an NAEA member for atleast five
years before refiring. . The NAEA election and ballot

" processshouldbereviewedinallitsphasesandchanges

Insfituted as needed. d. A study should be made to
discover the feasibility of having the Affiliates member-
ship dues renewals placed on the same form as the
NAEA membership renewals. e, At ihe NAEA National
Convention, near the registration desk, ihere should be
space provided for Affililates to place their Informa-
tional fiyers and space for them to collect dues and
renewals.

1990  WOMEN'S CAUCUS CONVENTION
COORDINATOR'S REPORT: Beily Copeland reported
that there were 17 presentations listed as Women's
Caucus programs this year. She stated that the sched-
uling went well and that there was very good atten-
dance at the events. Heather Anderson thanked her
for her excellent job as coordinator and the rest of the
members present jolned in.

Sharon Kesterson Bollen suggested that next

~ yeara one-poge flyer, listing all the Women's Caucus

programs be distributed as has been done In the past. -
This recommendation received full approval. It was

-dlso suggested that absiracts of thew presenfationsbe

printed and that these abstracts be available during
the conventionand be prinfed in the REPORT. Afterdis-
cussion, it was decided to print a one-page Caucus

. program and distribuie it during the 1991 Allanta
* Women’s Caucus presentations. Betty Copeland was -

asked to write summaries. or fo ask the presentersto do

- 50, of each of the programs and o submit them for

printing in the REPORT.

ANNUALWOMEN'S CAUCUS CONVENTION LUNCHEON:
LeniSalkind selected the Athena onBroadway. a-Greek
restaurant, for this year's annual luncheon. Over 40
members attended. The food was delicious and the
event most enjoyable. Anne Gregory conducted a
short business meeting. infroducing Carmen Armmsirong

- as the incoming president. Cynthia Bickley-Green was

appointed chalr of the next Women's Caucus Lunch-
eonin Atlanta, Georgla, during the 1991 NAEA-Conven-

dion.

MC FEE AWARD CCORDINATOR’SREPORT: Kristin Cong-
don se_rved Qs Th_e Chair of this committee which honors



someone whohasmade adistinguishedconhibution to
our field. Marllyn Zurmuehlen was the recipient. The
Awards Ceremonies followed this business meeting.

MARY ROUSE AWARD COORDINATOR’S REPORT: Cyn-
thia Blckley-Green served as the Chalr of this commit-
tee whichheonors ayoungorearly arteducator who has
demonstrated oufstanding performance in teaching,
scholarship, and leadership. Llinda Etinger was this
year's reciplent.

Affer some discussion, Heather Anderson
moved thatnominations for both awards be eligible for
a three-year period. Each nominator and candidate
would be notified by the chalrof these commitfees that
her/his *Nominations Folder” can be up-dated. The
current Chair will forward all “Nomination Folders” to
the next Chairperson, This motlon was seconded by
Carmrnen Amnstrong. The motion passad.

STUDENTREPRESENTATIVE REPORT: No reportwas given.

ANNUAL WOMEN'S CAUCUS SLIDE SHOW: Anne Gre-
goty reportfed that she ismaking up sefs of 18 glides that
will be sold for approximately $25 perset. Once she has
completed the sets, which will include typed informa-
tion on each artist and work of art, she will advertise
them in the REPORT.

SLIDE ARCHIVES: Anne Gregory reported that she wil
be forwarding the post slides of the *Annual Women's
Caucus Slide Shows” to Mary Ann Stankiewlcz, to be
Included in the archives of the Women's Caucus.

WOMEN, ART, AND EDUCATION COURSES:Please send
coples of syllabl of courses on womento Renee Sandell.
who is making a collection. Kathy Connors was asked
to forward a copy of her syllabus of the course which
she distributed during her presentation at this conven-
tion.

NAEA NEWS - WOMEN’S CAUCUS COLUMN: Anne Gre-
goery reported thatshe had continued to serve as edifor

for the Women's Caucus column printed in NAEA News

si¥ fimes per year, which she starfed last year, As the
new Caucus Presldent, Carmen Armsitong will icke
over as next editor. The first deadline is Aprll 12th.

NEW BUSINESS: ‘
ADDRESS OF THEINCOMING PRESIDENT - CARMEN ARM-
SIRONG: Carmen Armstrong thanked the members of
the Wommen's Caucus for this honor. Her first official act
was to renew her membership. She said that she had
reviewed the past history and accomgplishments of the
Women’s Caucus and would work hard to continue the
fine traditions established. She outined some ofher past
experiences and highlighted her work with Mary Rouse
and biiefly as a graduate assistant with June King
McFee, when-she was a guest insiructor af Indiana
University.

She stressed the importance of lefting young
women in our field know about the Caucus’s many
accomplishmentsand outlined severalimportant ones.

She presented some of the questions she thought the
Caucus needed to ask ifself. such as, "What directions
arepossible?” “Whatissues are still unresolved?” "What
issues united women in NAEA?" “What are the current
issues?” She ended by asking. "What are your ques-
fions?” and reminded us that there are less than 365
days untll the Aflanta conveniion. She invited our en-
thusiasm and asked for our support. Her fotal address
will be presenfed in the REPORT.

LIFE MEMBERSHIP AT $200: Anne Gregory proposed that
the Caucus establish a “LIFE MEMBERSHIP® for $200 as
afundrdiser. Affer discussion, itwasmoved that moved
that the membership categoriesbe reviewed and that

- the same “tiles ™ as the NAEA Foundation be adopted:

namely, Philanthropist $10,000; Benefactors $5,00;
Sponsors §1.00; Patrons $100; Sustaining $25; and Con-
fributing $15; and that a I"Life Membership” be estab-
lished at $200, Ann Bachtel seconded. The motion
passed. Crickette Todd was asked to have these cate-
gorties printed on our Women'’s Caucus membership
forms.

PLANS FOR THE 1991 WOMEN'S-CAUCUS CONVENIION
PROGRAM FOR ATLANTA, GEORGIA: The NAEA .CON-
VENTION WILL BE HELD FROM MARCH 20-24, 1991, IN
ATLANTA.GEORGIA. Renee Sandell was appointed as
the Women's Caucus Program Coordinator, Cynthia
Bickley-Green will be the “local” Caucus Coordinator
and will obtain a guest speaker from the area,aswellas
recommend a soul food restaurant for our annual
Caucus Luncheon If possible. Cynthia will mail out
postcards stating the date and time to all Caucus
members, obiain reservations, and provide the map to
the restaurant. :

MEMBERSHIP DRIVE IDEAS: Crickette Todd was asked
to send out membership information to NAEA aoffiliate
members. Kathy Connors was asked to send coples of
the REPORT to students at universities and continue o
provide addifional copies at the NAEA  conventions..
it was recommended that advertisements be sold so
that additional coples of the REPORT could be printed
for membership drive needs. Itwas also suggested that -
Kathy write a "Women’s Caucus Colurmn” and mailitfo
all state newsletters” editors, suggesting that they pub-
lish it.

The state representatives should do more to
provide information concerming the Women's Caucus
to Individuals in their states, especially during state

-conventions. Informnation packets for the Stafe Repre-

sentatives need to be reviewed and developed. Cau-
cus members should be encouraged fo give presenta-
tions on women's lssues during thelr siate conventions
and to recommend women as “keynote” speakers to
their state convention planning committees. Maryl
Fletcher De Jong reported thattwo women she recom-
mended for the Ohio Stafe Convention, namely Betly
LaDuke and Jean Meman Unsworth, would be on
Onhio’s program this November.



ANNOUNCEMENTS: Crickette Todd announced

that Sharen Kesterson Bollen received the Westem
Region’s ocutstanding “Art Educator of the Year Award™
during the Western Luncheon yesterday. She received
the Ohlo Art Education of the Year Award in the fall of
1989. Maryl Fletcher De Jong nominated her for this
Chio award and heiped her t¢ develop a dossier,

Sharon said that she was very grateful for the
many letters of support she received from the members
of the Women's Caucus, as from Heather Anderson
and Renee Sandell. Sharon sald that the support of
fellow women art educators is one of the important
coniributions that the Caucus can make to each other
ard to the field.

(Congratulations to Hope Ivine, who was
awarded the Northeast ReglonHigher Education Award
this year, Hope has been remarkably active in publish-
ing as well as in a wide variety of professional develop-
ment activifles in her region. Her curriculum develop-
ment work with the New York State £ducation Depart-
ment hasbeenexermplary and she has made Syracuse
University a genuine resource for art educators in the
ared.)

ATIENDANCE: There were fifteen members in atten-
dance: Marion Alexandri, Heather Anderson, Carmen
Amnsfrong. Alice Amold, Ann Bachtel, Sandra Batles,
Cynthia Bickley-Green, Sharon Kesterson Bollen, Kathy
Connors, Betty Copeland. Maryl Fletcher De Jong. Eliza-
beth Garber, Anne Gregory. and Cricketie Todd.

MEETING ADJOURNED: The business meeting was ad-
Journed at ¢:00 PM for the presentafion of the McFee
and Rouse Awards Ceremony,

Respectfully submitted by:

Dr. Maryl Hefcher De Jong.NAEA Women's Ccucus

Secretary

University of Cinclinnati

Cleremont College

Batavia, OH 45103

OF:(813) 732-5254 HM:(513) 272-1679

CALL FOR NOMINATIONS:  JUNE KING MC FEE AWARD
in recognition of outstanding service to art education,
the Women’s Caucus of the National Art Education
Associgiioninvites nominations for the annual June King
McFee Award fo honor an individual who has made
distinguished confributions to the profession of art
education.

ELIGIBILITY CRITERIA: The nominee should be a person
who has brought distinction fo the field of art education
through exceptional and contfinuousrecord ofachieve-
ment Inscholary witfing, research, professionalieader-
ship, teaching. or community service bedaring on edu-
catlonin the visual arts. Current members of the Execu-
tive Board of the NAEA Women's Caucus may not be
nominaled.

NOMINATION PROCESS:

1. Nominations may be submitled by any
member of the NAEA Women's Caucus.

2. The Nemination Anncuncement will appear
in NAEA News and the journal of the Women's Caucus,
the REPORT.

APPLICATION REQUIREMENTS:

1. Current membership of nominee in NAEA,

2. Current vitae of candidate for the award.

3. Coverlefter from the person nominating the
candidate,

4, Brief staterment, one double-spaced fype-
wiritten page by the nominee about his/her work.

5. Supplementary lefters of recommendation
from three other established art educators,

6. Five sets of these materials sem‘ to the |
awards coordinatfor,

7. Astamped. self-addressed envelope forthe

' return of application materials,

SELECTION PROCESS:

1. A five person Selection Commlﬁee will se-
lect the recipient of the June King Mcfee
award. The selection committee will include, as one
of its members, the President of the Women's-Cau-

cus, Other suggested committee mem-
bers are as follows: an established arf educator, a
young art educator, an arts adminisirater,
and the McFee Coordinator. '

2. The selection committee will make itsrec- -
ommendation to the Women's
Caucus Executive Board for affirmation.

3. The annocuncement of the recipient and
the {ime and place of the award will "be
announced in the NAEA News and the REPORT. This
information will also appear on the NAEA Conven-
tlon Program.

4, If there is no qudlified nominee, 'rhe
McFee Award will not be presented,

SEND NOMINATIONS TO:
Dr. Marllyn Zurmuelen

University of lowa, Art Education
lowa City, lowa 52240

DEADLINE:.  MIDNIGHT, DECEMBER 1, 1990 .



PAST RECIPIENTS: JUNE KING McFEE Award

1st
nd
3rd

13th
14th
15th
16t

1975
1976
1977
1978
1979
1980
1981
1982
1983
1984
1985
1986
1987
1988
1989
1990

Dr. June King McFee
Dr. Mary J. Rouse

Dr. Eugenla Cole

Br. Laura Chapman
Dr. Ruth Freyberger
Dr. Helen Pation

Dr. Marylou Kuhn

Dr. Hida Present Lewls
Dr. Jessie Levano-Kerr
Dr. Arthur Eflan

Dr. Jean Rush

Dr. Sandra Packard
Dr. Diana Korzenik

Dr. Frances Anderson
Br. John Michael

Dr. Marllyn Zurmuehlen

The next issue of the REPORT
. will include Dr. Linda Ettinger's
Mary Rouse Award Acceptance



CALL FOR NOMINATIONS
MARY J. ROUSE AWARD

In recognition of the confributions of an early
professional in the field of art education.

The Women's Caucus of the National Art Edu-
cation Association  Invites nominations for the annual
Mary J. Rouse Award given in honor of Mary J. Rouse, a
highly respected and professionally active art educa-
tor, whose untimely death in 1976 deeply affected the
art education profession. The Rouse Award is given to
heonor an early professional who has evidenced poten-
fial to make a significant coniribution to the arf educa-
tlon profession.

ELIGIBILITY CRITERIA: The nominee shouldbe ayoung
or early professional, female or male, at any level.who
has

demonstrated outstanding performance Inscholarship,
leadership. and teaching. Current members of the
Executive Board of the NAEA Women's Caucus may
not be nominated.

NOMINATION PROCESS:

1. Nominations may be submitted by a mentor or any
NAEA member,

2. The nominalion announcement will appear in the

NAEA News and the Joumal of the Women’'s Caucus -

REPORT.

APPLICATION REQ_U]REMENTS: )
1. Current membership of nominee In NAEA.,
2. Current vita of the nominse for the award.

3. Cover letter from 1he person nominating the candi- .

dafe

4, Brief statement, one double-spaced typewriﬂen

page. by the nominee about her/fhis work.

5. Supplemenforyleﬁersoffecommendahomﬁom‘rhree A

otherart educators, Exira letters sent to the Chair of the

Selsction Committeawlll be refumed o the nomindtor, -

6. Viia, cover letter, statement by the nominee, and

letters of support to be collected by the person nomi-
nating the candidate. Five setsof these mcteﬁolsshou[d B

be sent to the awards coordinator.

1. Astamped, self-addressed envelopeforﬂ'le refumof

all application motenols shoutd be included.

SELECTION P'ROCESS:

1. A five person Selection Committee select the recipi-
ent of the Mary J. Rouse Award. The selection Commit--

tee will Include, as one of its members, the Presideni-

Electof Women's Caucus. Cthersuggested commities

members are as follows: an established art educator,
an early professional art educator, an ars administra-
tor, and the Rouse Award Coordinator who is ap-
pelnted by the Women's Caucus President. At least
~ three of the members of the Selection Committee
should be members of NAEA Women's Caucus, it is
- suggested that the committee members Include ele-
mentary, secondary, and higher education art educa-
tors.

- 3rd- 1981

2. The announcement of the recipient and time and
place of the Rouse Award will oppearin the NAEANEWS
and the REPQRI. This information will also appear in the
NAEA Conference program.

3. If there is no qudlified nominee, the Rouse Award will
not be presented.

SEND NOMINATION MATERIALS TO;

DR. LINDA EITINGER, SCHOOL OF ART AND APPLIED
ARTS, UNIVERSITY OF OREGON EUGENE, OR 97413

Deadiines:

Neminalion materials must be recelved by midnight,
January 14, 1991 to be considered for the coming
year's award,

st R lents: Mary J. se Awar
1st- 1979 Dr. Marlanne Suggs
2nd 1980 Dr. Marion Jefferson
Dr. Phillip C. Dunn
4th - 1982 Dr. Beverly J. Jones
5th- 1983 Dr, George Geahigan

~ 6th- 1985 Dr. Enid Zimmerman

7th- 1986 Dr. Judith Koroscik
1981 Dr. Karen Hamblen
1989 Dr. Kristin Congdon

10th - 1990 Dr. Linda Etfinger




INTRODUCTION FOR MARILYN ZURMUEHLEN.,
RECIPIENT OF THE 1990 JUNE KING MCFEE AWARD
Enid Zimrmerman

indiana Unlversity

Sometime during the course of their develop-
ment, they (artists) have fo forge a character subtle
enough o nourish and protect and foster the growth
part of themselves that makesart, and atthe same time
practical enough to deal with the world pragmatically,
They have to maintain ¢ position beiween care of
themselves and care of their work in the world. just as
they have fo sustain the delicale tension between
Intuition and sensory information.. ~Anne Truiit, The
Daybocok: The Journal of An Adlist, Penguin Bocks, 1982,
D, 24)

Thisisaquote fromone of MariynZurmuehlen's
favorite author, artist, Anne Truitt, Marllyn Is one of the
few people | know who is able to malnicin a balance
between “cars of themselves and care of their work In
the world” and to “sustain the delicate fension be-
tweenintultion and sensory Information.” We inthe field
of art education know of Marllyn's scholarly discourses
In which personai, private thoughts elegantly and elo-
guently become public affirmation, In her art work, she
displays the same merging of the autobicgraphical

‘that is personal and the fictional that becomes public.,

Although Fhad admired Marllyn’s writings for a
number of years, { came to know her personally when
Gl Clark contacted her to see if she could help him
discover whether Norman C. Meier’s archival materials
ceuld be found In the University of lowa libraries. On
April 15, 1983, Gl recelved areply fo this quest from Earl
M. Rogers, curator of Archives at the Universtty of lowa:
" You and your colledagues aré most welcome to use

the Norman C. Meler Papers... The Meler Papers are
open, although they are not fully processed and lack
an inventory.”

A lefter came a few days later from Marilyn

who had made arrangements for Giland lfo stay onthe
campus of the University of lowa and to peruse the
Meier Papers. The rest ks history. The Meler Papers were

uncharted ferritory. that Marllyn, Gil. and | rummaged

through. often losing our way amid the myriad detalls
~and fomes of paper. We laughed, we empathsized,
and we took a saober look at Meler's “growth part” that
fried to create art and how he “dedalf with the world
pragmatically.” Through hislife we three became great
flends dnd fogether eventudlly authored a book,
_Understanding ArtTesting, (NAEA, 1987). What s unique
about writing with Marilyn Is that Zumuehlen comes
affer Zimmerman and for once my name is not the last
fo appear on the cover of a co-authored book.’
Anyone who knows Marilyn knows that when
she is not arting and wiiting she loves fo shop. When |
was in Chicago last month | noticed a shopping bag,
with Florida colors tassoclate with Marilyn, on the arm of
a woman leaving Marshall Fields. | had to get one of
. those shopping bags for Marilyn. Here It Is. What is

Inside? Two cards with art work by Matilyn sent fo Mary -

Stokrocki who also nominated Marilyn for this awaird.

Two photo.coples. one of Norman C. Meler's painting o

and another of him lecturing about painting. Two
adverfissments. one for Understanding Art Testing and
another for Marilyn’s new book, just off the press, Studio
Art: Praxis, Symbol, Presence, (NAEA, 1990~, Lastly, o
letter from Marilyn to Git Ciark, on a Working Papers in
Art Education memo, lkamenting that "it seems strange
not to be communicating about Nerman,” Marilyn, |
present this shopping bag and its contents to you with
fond memories. | am pleased to present the June
McFee Award fo you and know that you will have a
colorful means of carting it away. You surely deserve
this award for your service to the profession of art
education, for your outstanding contribution as a
teacher not only to your students but to all graduate
students who have presented at the NAEA graduate
sesslons, and for your insightful research and focus on
humanistic issuesin our field, You have made ouistand-
ing contributions and are amost worthy recipient of the
June King McFee Award.




LIVING BY NARRATIVES IN ART AND ART EDUCATION
. JUNE KING McFEE AWARD ACCEPTANCE
SPEECH,
KANSAS CTY

Dr. Marityn Zurmuehlen
The University of lowa

In this room are many people who have
contributed to my professional life, and | hope | have
confributed to thelrs, many people with whom | share
friendship. | acknowledge alt of you, but not by name.
There are many such people outside this room and |
acknowiedge them, but perhaps not by name.

I'll begin with two stories, First, a ceramics
story. 1 did not know It was a ceramics story until | was
grown. When | was In the fifth grade | was confined at
home with a childhood disease that left me free fo be
outside, that left me free to be bored and restless, but
that did notleave me free to leave the confines of our
home. In desperation, my parents permitted me fo dig
a hole in the backyard, behind a shrub, and from that
hole to exiract earth that | combined with water fo
make mud. | did not make mud pies, but | found every
object | could—I found toys, | searched the kitchen, |
scrounged the garage, Anything i found into which |
could press that molst earth, | did so. | pressed itin those
objects and | fapped it out. | tapped it out along the
edgesofthe sidewalk in the backyard. dlong the edges
of the banister on the porch. along the edges of the
steps. As the weeks went by the spaces became nar-
rower and narrower In which familly and friiends were
- able towalk. I discovered, of course, that those cbjects
woulld dry in the sun. They became hard, and, once
they diied. | could take my paints and, ina very beau-
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tiful way, those wet paints would be absarbed info that
dried, baked mud. What was | doing? l'was not making
-ceramics. | did not have a notion that | would become
a ceramicist, | was simply involved with what was at
hand in my life—the time. the possibilities, and, | sup-
pose, the imagination. | was making things. | did not
know that story would be apocalyptical untilmuch later
when | found myself, as some of youknow, also pressing
clay info molds. into other found chjects, and. again,
painting on that clay.

A second story. Until the last semester of
fourth.grade | attended a private school which in many
respects was a wonderful privilege, infellectudlly; there -
were only five fo six sfudenis in each grade level. There
came into that school, in our room, an easel which was
asource of delight and frustration. itwas a delight when
[ could work at if; it was a frustrafion because | was not
pemitted to paint at that easel as often as | thought |
should be. That frustration Is related to the second part
of this story. We had art at that school, whenwe had it,
only on Friday affermnoons. Increcsingly restive over the

years, | complained that art was not taken sericusly in
‘those classtooms. One Friday afferncon | reached an

apex of frustration, went home and announced to my
parents that lwanted to go to the public school where
I knew there was an art classroom, there was an art
teacher, and students had art in that classroom three
days aweek. My parents took my request serlously, and
the following Monday | embarked on the public school
curriculum with art three daysaweek. Unfortunately, an
accompaniment was physlcal education which | had
nof foreseen.

Both stories | think are apocdalypfical in

“light of my adult profession. i tell them now because
- they embody what | sought for in a graduate school

and what I think | found at Penn State. When llooked for
@ graduate program | wanted a situation where both

‘art and research flourished and, for me, thatis what |

foundin the kate 1960s at The Pennsylvania State Univer-
sity. Iremenrnber visiting it, clong withsome otherschools,
driving In through the surrounding mountains, saying.
“Thisis a beautiful spot, maybe this is the place that will
be home for the nexi few years.” If iumed cut to be o
home for a few years. It fumed out, also, to be what |
locked for with Martin Buber's notion: “Because this
humanbeing exists, meaningless, howeverhardpressed
you are by it, cannet be the real fruth.” | found such
people at Penn State. | cannot name all of them be-
cause thisis a short story: these are not my memoirs, The
memolrs would require longer than the time allotted for
this falk. and Lam not ready to wiite them vet. The short
sfory, necessaiily, will lose some characterizations that
may be included in those memoirs,

| should certainly acknowledge thefaculty
at Penn State who embodied that concept of both art

and research. | should cerfainly acknowledge my fel-

low graduate students who were excited aboutinguiry,
who were exclted about making art, and who were
excited about the Inquiry and the art that all of us
made. Findlly, | acknowledge my mentor, Kenneth
Belttel whose intellectualintegrity, scholarly leadership,
and commitment to making art have nurtured nearly




two hundred docforal students.

- | especially acknowledge a couple of other people
from Penn State, one of whomis sitfing in thisroom, Larry
Kanmer. | recdll Lamy at work every night in the Com-
puter Center during my first semester in State College.
George Hardiman was a menfor fo many graduate
students at Penn State. He was a mentor in the sense of
advising us abouf classes to fake, he was a mentor In
talking with us about issues in higher education. He has
been a mentor to his own students, he confinues to
mentor people in the field, and he Isa mentor fo one of
my students who now Is on his faculty, Tina Thompson.
One of the storles | can tell about George Hardiman is
from a fime when Dr. Beittel was about to leave on his
important sabbafical that some of you know about,
studying in Japan for the first fime. He returned fome a
ferm paper In which | had invested considerable time
and ego involvement: In it | had researched potiers’
statements about their art, | leamed much from writing

that paper, but | was a bit disappointed when | re-

ceived it back with nocomments onit. Imentioned that
to George who, In his typical mentoring style, said fo
me, “Marilyn, you're approaching the stage in your life
whete you don’t need that kind of external reinforce-
ment.” Some of you who know George recognize the
language,

{discovered at Penn State a community of
inquiry. That community was affirmed In our questions,
it was gratified in our searching, it was enlivened by our
art making, and it was.confimed by the good will that
pemeated the differences in-our days and the differ-
ences in our dreams. When | think of my days in gradu-
ate scheol |.am reminded of Kay Weldon's epistolary
novel In which she attempted fo explaln Jane Austin‘s
work through the vehicle of fictional letters to a fictionat

- niece. She talked In that work about first qudiences. it
seems to me that the first audience we have for our pro-
fessional work profoundly Influences the research that
we do and the art that we make. | think the first audi-
ence | had for research faught me that we can leamto
question one anocther and that sometimes questioning
and the doubts thatwe raise are the most caring ways

we show our concem as a community of scholars, They i}
are the responsible ways we enact that concern, Yedts

said, “In dreams begin responsibility.” We came to
graduate school with individual drearms: collectively.
we found ourselves, as we do now. In seminars seeking
for the apt word, looking for the clarifying concepts,
belng responsible. In other words, conceiving of edu-
cation as a communal, collective, and supportive
endeavor in which we all were engaged.

From this brief description | hope you can see that |
found more than a home in the mountains at Penn
State: | found a kind of intellectual home and an ces-

experience scmeone as a graduate school colleague
and then as a faculty colleague. It was an opporfunity
fo conlinue the intellectual and educational milieu
established at Penn State, We attempted at the Univer-
sity of Missour o extend our own experiences in gradu-
ate study which 1 suspect is typical of many of the
people in this room. Eventually, as | moved to The
University of lowa, one of the inspirations for beginning
Working Papers in Art Educgation and a source for the
doctoral research session at NAEA was to expand the
concept of an intellectual home. When | left home for
Penn State, | wondered, "Will Penn State be home?”
When | left Penn State for Missourd, | wondered, “Can
Missouri be home?” When | left Missouri for lowa, | wen-
dered, "Canlowa everbehome?” Like most peoplein
acadenmia, ifound thathomeis not a specific place, al-
though a senior faculty member at The University of
lowa once said fo me, “Home is where you have
tenure.” Perhaps that Is too limited a definition. Home
came to be amuch larger place than thad envisioned
it to be af a younger age. Because it is a so much larger
place if seemed fo me that an intellectual home can

extend beyond a particular institution in which any one

of us sfudies af the moment or in which any one of us
teaches as afaculty member atthe moment. it extends
to include a vast range of people, scattered now
throughout the Unlted States and fo some extent
throughout the world.

kshould mention, because this Is the Women's Caucus,
thatl stand here as a woman, among other aspects of
my career, a wornan who enfered this profession in the
earty 1970s. Many of youknow this was a fimewhen the
acknowledgement of women and theneed forwomen
to be represented on all kinds of facully commitiees
and facultyinvolvements wasfirstbecoming important,
Along with that need, unfortunately, there was asevere
shortfage of women to fulfill those functions. As a result,
at avery early stage In my career.received a valuable
educationinuniversitylife that extended farbeyond art
and art education. | extended Into legal matiers, it
extended info roufines that keep the university running.
such as registration and admission procedures, From

“this obligation and opportunity, | leamed a great deal

about other disciplines and the people in those discl-
plines, eventudlly about people in other colleges and
how they search for thelr own meanings in those disci-

plines. | suppose there s a sense in which we, the

thetic home. From there | went fo Columbia. Missouri, to

the University of Missourl as a faculty member. That was
another kind of home. At ‘rhe fime 1 was reading Willie
Morris” North Joward Home. There is a sense in which |
went south foward home, hqving lived all my life previ-
~ ously in the northeast or the near midwest. There Lary
came as a colleague. It was interesting to
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women of that'era, could speak of being burdened by
those obligations, but there is another sense in which it
was a rich oppoeriunity because few of the young men
who were our colleagues at that ime have recelved
neaily as valuable an education about the entire uni-
versity. One oulcome, of course, is that | confinue to
have the obligation fo represent the ars as | become
more knowledgeable inmy particular institution, Sothat -
continues to be both an obligation and a privilege that
I think probably is historically bound. that may net be
qulite such an obligation forwomen who are beg!nnlng
1o be assistant professors today. _
| dlluded to my ceramics career earlier. -Ceramics in
academic life possibly fends o make all of us phenoni-
enclogists. Some of you may. think that | already was a -



phenomenclogist and so 1 see that in my-ceramics life.
But. having studied at the Cleveland Instifute of Art, at
Haystack Mt. School of Crafts In Deer Isle, Maine, of
course, at Penn State, and at Osaka University of Artsin
Csaka. Japan., Iredlize that people inceramics are very
consclouswhen wechange locations, we change kilns,
we change clay, we change studios: these environ-
mental changes have a fremendous impact on our
work. | think it Is Impossible to work in many different
locations In ceramics without developing many points
ofview, andredlizing thatto make ceramics has myriad
meanings, Perhaps, however, those mulfiple perspec-
fives that| foundin ceramics only affirmed the phenom-
enologlcal possibllitiesi already had discovered inread-
Ing and In research.

11l talk, briefly, about my research. | do not propose to
review ali of the papers | have wiitten. lest you nod off
1o dleep. but | will refer to my dissertation because it
embodles the two modes or approaches that have
Interested me dliof my career—ceramicsand ressarch.
Some pecple In this room know that my dissertation
Involved the different responses people have to ce-
ramic objects ard to colored slides of those ceramic
objects. 1 like fo think of such a large empiricat study.,
which at one point resulted in foot high sfacks of data
that covered my enfire desk at Penn State and regutred
the assistance of acouple fiiends to carry up to the sec-
ornd floor of Chambers Building. as pllot studies for the
qualifative research that follows, Such quatitative re-
search suppllies genuine interpretations that have au-
thentic meanings for our field. Sometimes | am asked
why | did notwrite a philosophical study for my disserta-
tien. It was because [ thought of it as a pliot study forthe
cdreer that | would have afferward, and because it
seemed an opportunity fo make use of computer faciii-
ties that | did notknow for certaln would be available to
me later inmy career.Enid referred to the collaboration
among Enid Zimmerman, &l Clark, and me on
Understanding Art Testing. | would be remiss if | did not
say something abouf what a rich experience that was.
It was, aglso, fruly phenomenclogical. We had three
points of view and those three points of view were
clarifled by our differences and, | hope, clarified for the
field by those differences and by the commonalties
that emerged from those differences when we talked
about Nerman C. Meler’s life and when we falked.
finally, about Its Implications and applications to art
testing.

Before | close | will add. for the benefif of some people,
that I have no storles about elther my one niece or four
nephews. | will save those for the reception afterward
and any of you who are curious may read about them
in Studic Art. They have supplied wonderful research
apportunities fo me aswellaservichingmyiife, andlam
gratfefui fo both sisters who made themn possible. Finally,
|concludewithaquestion that Ihavewondered about,
and perhaps you wonder about as well. s it possible fo
lead a phenomenological life? | share with you a final
story which Is really an experience. When I was consid-
ering accepting a position at The University of lowa, |
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wrote to a friend from undergraduate school who lives
in New York City and who has remalned a close fiiend
all of our lives. | told him i was trying to decide whether
or nct to-accept the appolntment and discussed the
advantages and disadvantages, not expecting that
he would give me an answer but hoping that he would
share my dilemma, which he did. He wrote back imme-
diately and said, “1hope you're not thinking of going to
The University of lowa simply because of the river!”
Those of you who have not visited ourcampus, there is
a wonderful, winding lowa River that separates what
are sometimes referred 1o as “the two sides of the
campus.” | guess | talked a good dedal to him about the
river, and the river has become a part of my iife there,
The river Is a wonderful indicator of the seasons: it ices
over, people walk on it people are delighted when the
ice thaws, eventually it fiows, rapldly, off to Its larger
destination and then it begins o ice over again. We
take It asa sign of life itself and | take it insome sense as
a sign of the phenomenological life, When | look at it
from one side, the slde on which North Hail s located.
where my office in art education and the arteducation
classrooms are situated, | find myselflooking toward the
art side of the river. What | see, on the art side, is the
Museum of Art, a bit of the ceramics building where |

teach, and some other emblems of studio art. When |

cross to the art side of the river fo feach ceramics, lcan
look back fo the other side. lam standing in the midst of
sculpture, sometimes | have just emerged from the

ceramics building with smudges of clay dust onme;™

perhaps thave walked through the foundryin sculpture.
What § see on the other side is a glimpse of North Hall,
North Hail that s filled with whiat Ting Thompson refered
to as “art education green.” “Art education green” is
painted especidlly on a wall in my office that Kim
Spradiing helped me build. Inbetweenthese two points
of view is the lowa Memorial Union which houses our
&dallery Space that contains the lowa High School Art
Exhibition Program. From elther side of the riveronwhich
I stand | can look in the direction from which the river
flows. never seeing 1is beginning, but conscious of its
source, On eitherside of theriver, the art educationside

or the art side. | can tum to see whence that energy’

camies it; | can see its direction, but not its destination.
For that | mustfollow it, join Ifs journey, make mychoice
tobecome apart ofit. It seems fo me that river may not
have been the reason thai.l chose to go fo The Univer-

sify of lowa but It has enriched my life there as an.

emblem of the art and art education that 1 think is
possible for us as professionals, and as an emblem of
entire generations of art educators and artists—ihose
that precede us, those who come after us, and the
unending stream which we dll join. | think of Annie
Dillard, who put that best when she said, "And | go my

way and myleftfootsays, * Glory’ andmy rightfoot says,

A -




LETTERS FROM COLLEAGUES
Dear Ms Todd:

Wwas so pleased to hear about the work the
Women's Caucus is involved In when | atfended the
convention in Kansas Cityl

There is so much that needs fo be addressed,
and |am thankful that there are people involved init at
the level and degree you are,

. I have declided to join the caucus. initially, ot
the conference, | hesitated, because | am considering
switching info another area of art and taking my paint-
ing very seriously in MFA study and beyond. These issues
affect me and .of course, all women and | think the
moere support the better,

Some events which | obssrved at the confer-
ence which relate o sexism make me even more
aware of how far we have to go, even in our own
organization. .

Isupportyourwork and the work of the Women's
Caucus, : '

Sincerely.

Julie Gee
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CALL FOR SLIDES

The Wornen's Caucus of the NAEA k sponsor-
Ing s annual slide sharing session at the 1991 NAEA Na-
tional Conventionin Atlanta Georgia. The slide-sharing
Isd non-juried eventthat seeksto provide anavenue for
the sharing and viewing of women's art. The pupose Is
1o show the art works of practicing womenariists/edu-
cators via slides and to provide a forum for the verbal
expression of the women's ideas about their own art. I
you wish to participate in the 1990 slide share, please
send your slidles to:

Dr, Anne Gregory

Women's Caucus

P.O. BOX 5214

Los Alamitos, CA 90721-5214

Send slides no later than FEBRUARY 20,1991,

- 1. No more than three slides of your work pro-
duced no earller than 1985 and which have not been
shown at any previous NAEA Women's Caucus Slide
Share. Send slides which are of professional quality. The
art work should fill an entire frame of the slide mount or
siver tape must be used fo mask-off distracting or
unwanted porflons. EACH SLIDE SHOULD BE LABELED
WITH: Artist's Name; tifle of work; dimensions; media;

.and date executed,

2. Provide a double-spaced, typewritten list of
dll sides which Includes: Artist's Name: title of work:
dimensions;media; and date executed.

3. Provide a 50-word artisf's statement about
your work as a whole. All staterments must be doubie-
spaced. The statements will be read at the NAEA

- Convention.

4. Provide aself-addressed stamped envelope

: for the return of all slides, The Women's Caucus cannot

retum any slides withouf advanced postage payment,

5. Due fo the large number of entries in the
past, the Women's Caucus may only be able to show
one slide from each person. However, every aftempt
will be made fo show as many as possible, within the
time allowed. To facliitate possible jury selection, the
Women's Caucus asks that each artist rark each entry
by placing a 1, 2, or 3, on each slide. :




BOOK REVIEW
by Sharon Kesterson Bollen, £Ed.D. -
College of Mount $t. Joseph Cinclnnati, Chio

by Laurle Lisle Summit Books, New York
1990 352 pp. $24.95 ISBN: 0-671-67516-8
“In an experience commeon to most artists, she
felt driven to understand and then relate to others by
projecting her awareness through her work into the
visual world. Making sculpture was “the best way lknew
fo project how | was feeling about everything In the
world’.” (p.284)
In eight chronologically-ordered chapters,
authorlaurie Lisle, charis the mercurial life of Loulse

Nevelson, widely regarded as one of the most signifi--

cant American artists of the 20th Century, Bomin 1899

in Czarist Russia, Loulse Berlawsky spent her childhood -

as the daughter of Orthodox Jewish immigrants in the
cultural and geographic isolation of Rockiand, Maine.
While she struggled with academic subjects (and never
learned to spell or wiite well), she recelved high marks
and much praise for her creative efforts: “She claimed
to have felf ke an artist from earliest childhood, o
pefception that helped her fo persevere” (p.38),

And persevere she did. As a beautiful, viva-
clous and ambifious 20-year-old, |.Louise maried Char-
les Nevelson, an older, wealthy, bourgeols New York
shipbulider. They moved t¢ Manhattian where they
enjoyed anaffluentlife style, with Loulse playing the role

-of the young soclety matron. However, when she gave’
birth to her son. Myrén (Mike). in February 1922, she felf
into a deep depresslon at five prospect of her respongi-

biiity for this new life; “iwasn'tequipped, and 've never

beenequipped (tobeamothen” (p.57).She felttrapped -

by her mariage and her motherhood,
- Her husband’s business venfures deteriorated.
- The marrlage crumbled. Louise’s depression and pPsy-
chosomatic Hiness plagued her for several years as

tensions between her and Charles accelerated. De- -

spite his disapproval, Louise began serious, full-ime
study of art in 1929, She often left her husband and son

for long periods fo pursite her art study c:brocldT After -

' years of estrangement, Charles divorced

Louise established a house-studio complexand -

worked dligently on her painting and sculpiure. She

endured bouts of exireme poverty and frequent mail- -
aise, but eventually began o exhibit herwork, While not-
parficularty political, Nevelson did join withrother artists.

for support and soclability. Lo
' Lisle records the ascent of Loulse from an ob-
- scure but promising sculptor at 40 tothe successfl and
. famous grande dame of assemblage In the 1970's and
- '80's. Along the way, she reveals many personal facets
of the ariist’s life: Nevelson’s sexual promiscutty (with a
tengthy list of lovers, including Mexican muralist Dlego
. Rivera); frequent encounters with alcoholism (*nowshe
began to drink for oblivion during episodes of despatr,”

- p.139): and her guiltidden relationship with her son-

("she sent Mike an especially large check, either to
- compensate for the lack of Inheritance from his father

o - or fo ease her guit about overshadowing him profes-

sionally,” p.199).

Nevelson's professional problems are articu-
lated as well: fack of early recognition by museums
("Loulse remained angry about her years of neglect
and fearful that her Book Review: Nevelson p.3
success would prove ephemeral,” p.218); her “increds-
ing need and appetite for wealth” (she expected eve-
rything she fouched to tum to gold); her penchant for
dismantiing and rearranging her *walls” to save on
storage costs (“she was unconcemed about using one
of the boxes actually owned by Martha in another wail
she was crealing for someone else,” pP.229); her affill-.
ation with various galleries (“the contract placed Nev-
elson In a position where her professional future and
economic welfare are seriously threatened,” p.238).

In the final chapter, "The Empress of Modemn
Art,” the last two decades of Nevelson's life are un-
folded, providing insight into the now-familiar exofic
public persona in mink eyelashes and designer gowns.
When feminlsts criticized Louise’s ostentation In fashion
and make-up, she replied, "I am happy in beautiful
clothes, wonderful jewelry; | am constantly creating —
why should | stop myself?” (p.265). She cared meticu-
lously for her vast wardrobe and reveled in her theatri-

~cal appearance,. “She was a unigue creature who

dressedinakind of environment* (p.265). Many awards,
honors, commissions and much publicly were heaped
upon her in the *70's and "80°s and Nevelson enjoyed
the aduiation. However, she did not always handle it

well, "At times her audacious public voice, which ap-
plaudedher own egotism, independence andoriginal-
lty.seemed false and strained. Maintaining the persona
took a certain physical and psychic effort and strain”

- (p.279). '

A few years before her death on Aprll 17, 1988
of a cerebellar fumor, Loulse Nevelson articulated ihe
role of artin her life: “Art gives me my woild. itgivesme
my sanity, it gives me my beauty, and it gives me my
life,” (0.285). Indeed, this biography reinforces the func-
tlon of creativity in the life of this American glant, Yet, It

.- diso reveals an offen unhappy. despairing. confused, .

frustrated, selfish and fragile human being. It is in telling _
both steries —that'of the artistic-genius and that ofthe
froubled woman — that Usle performs the greatest
service, i , _ .
' Too often, it seems, artists of Nevelson's statwe
are mythologlzed beyond recognition. And we as art
educators may unwittingly extend and reinforce the
myth. By showing our students the creative and per-

sonal dimensions of the individual, we mayhelpthemto .

better understand what it is that compels a sculptor to
devote her life o gratifying imaginative redlity. i may .
also encourage them to explore the significance of

_creqative endeavors in thelr own lives.

“*My life gets richer everyday,’ she said. She
had gotien as close to the meaning of life as humanly” -
possible, she believed, and was moving into the miror

of ultimate understanding. *I'm just about seeing myself. N _- _

in the miror”.” (p.284)
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