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‘HENBERS PLEASE NOTICE: YOU RECENTLY RECEIVED A
POST, CARD ANNOUNCING OUR SECOND ANNUAL MOMEN'S
CAUCUS COMVENTION LUMCHEON IN XANSAS CITY, HO.

ON SATURDRY APRIL 6TH. PLEASE NOTE THAT ME

MEANT THAT CARD TO READ SATURDAY. APRIL 7TH 11t

HE HOPE THAY YOU CAM COME AND ENJOY TO THIS
LUNCHEON AND HELP CONTINUE RHAT STARTED OUT 45
AN ENJDYABLE BEGINMING TRADITION IN RASHINGTOM
D.C. LAST YEAR. SORRY FOR THE ERROR. HOPE HE
CAUSED YOU %0 INCOMVENIENCES. please confact
Lenie- Salkind at {913) B41-0947, if you have
.any gquestions. Thank yau.

. HUMBLY, from the horse’s mouth,

. YOUR EDITOR
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¥elcoee to Yansan City and the Women’s Cavcus
prograe.  We have many excellent presentations
and features during the five days thanks to
betty Copeland, the 1990 Kansas City Convention
Coordinator. She has done an excelleat job and
Was very enthusiastic about the quality of the
presentations submitled.

This is sy last confrence while being President
of this group and 1 sant to thank sach oa of
you who has supported ihe Homen’s Caucus by
paying your aesbership dues. He do nead tc
keep up to date on the payeeni of dues and
solicit new wmembers to join so thai we can
continue to have the excellent quality of
pragrass at the HAEA conventions. Your dues
also go towards paying for the newlefters
during the year.

i have enjoyed many ethusiastic helping hands
during the past twe years. Please continue to
support the President-Flect, Carmen Arastrong,
who will provide us with some new directions
and fresh ideas into the nineties. Her address
is: Careen Arnstrong

Route 1, Box 13 B

Brickville Road

Sycamors, Illineis 60178

Please send all your futufe concerss to her.

feong the particular issues I an interested in
seping addressed by this group in the futvce is
the need to broaden our agendas and reexagine
pur affiliate function and relationship to the
Hational Art Fducation Associalion.  Some of
the original objectives of this group have been
achieved. As women continue to move into
positions of leardership in art-education and
general education, the question is what are we
going to do in the 1990°s? I certainly hope
that we will waintain the excelleat convention
participation we have had in the last several
years.

Thanks again!

fnne Gregory

President, BAEA ¥omen’s Caucus
12200 Montecito, D122

Seal Beach, California 90740




An Exhibtion Review

HELE® FRAMKENTHALER: 4 Painbiag Relrpspectiive
The Rusous of Hodern vt Febrwary 8 - fpril

22, 13589

Rodern frt Museur of for! gorlh
1989 - January 7, 1992

Los Angeles County Huseue of fed
April 72, 1990

The Delrci! TInstitute of Aris
Sepleaber 2, 199¢

Hoveeber &,
February 8-

June 11-

Reviewsd by Or. Anne Gregory

Forty key paintings spanning the career of
Helen Tramkenthalzr iavite. the viewer in theis
exhitition ts  explore he inner world and
achizve some wunderstanding of the process of
“stain painting” which she p:oneered in her
work. Since “this collection is touring four
different areas of the country, it will reach a
greater audience and inbroduce them io her
contributions to conlemporary feerican art.

Gn wy first trip through the sxhibition
simply snjoyad the large scale of

T
S

the canvases,

the use of color and the process of slaining

large shapes upon thes. 1 alsa iried lo
asssciate the tilles with the compusition to
see 1f 1 could guress the comnections. This
proved Lo be 2 Eistake and 1 had to read the
catalogue later te help me unlock many of the
refrences. Surveying the collection T was alsp
quickly aware of the sany differen! directions

represented here and Bas  rather surprlsed by.

this.

Later I was lucky enough 4o hear the lecture by

£.4. Carzean al the Los Angles County Museue of
frt. He is the furator of Ehis show and the
Director ofthe Hodern Act Museun of Forth
Worih. His discession helped ze toc answer soee
of ey earlier quesiions, and his istroduction
ta tha catalogue proved fo be rewarding keys to
unlocking the mysteries of Lhe paintings. This
is omz of those exhibitions shich one enjuyc
sore by having an introduction to 'he artist’s
iatantions. -

I'had wpndered why there were so sany different

© artists,
. exhibition and purchase this catalogue.

repigsented  here sad haed hogua o
threads asong {he papvess
that  =2ach painting was
individual &%ntn and any
deliberate ralatioaship t0 a savies was being
avorded.  Frankenthaler tends ool fo paint is
zeries, although there are related periuds of
work.  AEoag the conneciions one-cam look for
beyond that of scale and technigues, is that of
related theses. These include places ance
experiences from the artist’s childhend i ik
earlist paintings.

..........

tunt faf falat
Cargan ex;ia- ed
selapted for |
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Tn the sixiiss there was a shift o the
influence of iemsdiate landscape influences and
ane caa pick out Provincetwon references. A
trip to the West, especially Arizora in the
late sixties, makes an enorsous influeace on
her wse of color. This is seen in such
paintings as “Fleod", 1965, acrylic on canvas,
10°47 x 1178, Other kinds of subject matfer
include literary references and the study of
Lhe works of Greal Hasters. In the period of
her paintings of the American ¥est one can sz
her refarences to the “Grand Style” associated
#ith the fmerican Mest mastarpieces.

On the later camvases of the seveniies one
finds veiled thin weshes and Iayees of color,
There are ofien references to the siudy of

. earlier works of fasous artists such as Edward
Kangt. It helps to be able fo look up this
inforeation in the catalogue, since generally I
was unable o make dny quick comnectlon by
first looking at the large canvas compositions.:
Since one waas turned upsidedosn and worked on -
before being finished and then hung this way,
on can {herefore understand this. . :

nerk of the eighties heccwes =ore

The recent

" playful with heavier paint splashes on the

veiled layers acting as accents. Subject sees.
sore Trom poatry and emotional experiences as a
response Lo the emvironsent. Certainly one can
see the influence of her husband Robert
Kotherwell and other members of the First
Generation of the RBew York School. If . you sre
interested in - cosicmporary Aeerican wozen
you - should certainly ses this.
It is
a0y available through the les Angeles Counly
Huseuw of Art for 325.90. The Address of the
susaug is 5905 Wilshire Boulevard, Los Angeles,
faliforniz 90035. . -
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HARIRG THEIR MARK: MOMEM ARTISTS MOVE INTO THE
BAIMSTREAN, 1970-B%

Editor: Mancy Srubdb
Compilers: Randy Rosen, Catherine € Brawer
fbberville Press, Mew York 1989
$45.00; soft cover:

Hard cover: §29.95

Reviewed by: Sharon Kesterson Bollen, £d.D.
College of Mount St. Joseph
Cincinnati, Ohie

This is the catalog of the national exhibition
Making Their Mark which was on view in four
‘cities during 1989: Cincinnmati {February 22-
fpril 2}, Mew Orleans (May 6-June 18), Denver
(July22-Septesber 10}, Philadelphia {October
20-Decesber 31). the exhibit featured the work
of 87 women painters, sculptors, photographers,
perforeance and video artists from throughout
the country whose reputations and personal
styles merged or developed between 1970 and
1985.  Participating artists include Alice
fiycock, Jennifer Bartlett, Nancy Graves, Miriae
Schapire, Elizabeth Nurray,Deborah Butterfield,
Betye Saar, Faith Ringgold, Mary Miss and many
others. Their works, displaying a plethora of
approaches, sedia and subject satter, reflect 2
broad spectrus of aesthetic, social and
political concerns.

Curator Randy Rosen states that Haking Their
Hark “is about 2 fundamental change that took
place in the art worid betueea 1970 and 1985~
a turning point in preconceptions, attitudes
and possibilities that signaled a shift for
women artists fros a marginal role to one of
influence and participatien in contemporary
feerican art.” She further naotes that this

altered view colncided with iwo  eajor
developaents:  the expanding role of women in
American seciety {due to the ispetus of the
Women’s Hoveeent in the late 1960°s) and the
opening of the art werid to new directions {due
to the declipe of Modernist theory influence).

¥hile America has produced outstanding sosen
artists in the past, it was not until 1970 that
a large tide of women artists began to surge
into the course of mainstream art and earned
recognition by  enlleagues, critics' and
collectors. Curators Rosen and Catherine Brawer
found so sany worthy artists that they had to
focus on a representative growp, selected on
the basis of sole exhibitions, reviews,
features in major art periodicals. They point
out that the chianges that began in 1970 are
ongoing, and that “the obstacles facing women
in the art world have not all disappeared. But
the years 1970-85 can be seen as 2 period that
marked 2 critical break with past stereotypes
and patterns.” '

The handsome catalogue contains 300 pages, with -
70 coler illustrations and 183 black-and-white
illustrations. An introduction, “Meving into
the Nainstream,” by Rosen is followed by five
scholarly essays, including “Tough Choices:
Becoming a Women Artist, 1500-1970" by Ellen 6.
Landas and “Hoeen Artists Today: Revoletion or
Regression?” by Karcia Tucker. There is aisp -
the presentation of a research study undertaken
by Brawer to determine the levels of visibility
achieved by women artists betweep 1970 and
1985. Profuse charts and graphs showing the
participation of wosen in museus and gallery -

exhibitions, corporate collections, reviews in

art magazines and the awarding of cramts reveal
that woeen artists have increased their
visibility in these audited areas.

An “Artists Biobraphies™ secticn includes a
very brief listing of education, heners, sole
exhibits and bibliography. The “Public
Colietions™ segment is an interesting addition
and would be helpful to potential Eravelers. &
“Selected Bibliography™  completes  the
eatalogue. o

The exhibit, Making Their Mark, which I viewed

in  March of last year, was an intense

. experience due to the scale, qualily, breadth,

energy and diversity of the works included. 4t




that Lige, I purchased the catalog as & memenic
- to serve as 3 remiader ol the dazaling
display T had esncounlered. Yzan subsequent
perusal of its conlent, T was delichted to
discaver thal the calalog is sere than a
coppilation of lacluded works.  The thoughiful
and  provecative  essays  establish 2 rich
histerical sad conceptual context for the art
works  and  @id  in  understanding  the
contributions of womes arlists o the
xainstrear of &merican art in the receal past.

firtemisia by Anna Banti (lucia Lopresti 198%-
1978}

Tranzlatred by Shirley B Ardia Caraceiole,
University of Nebraska Press, 1988

Reviewsd by:

‘Sharon Yesterson Sollen, Ed.D.

Coliege of Hount St. Joseph

Cincinnati, Ghio

Artemisia was first published in 1947 by fmna
-Banti (psevdonys of Llucia Llepresti} and met
with gritical acclaie for the way the novelist
merged the experience of a women arlbist dead
for three centuries with the ferrors  of ¥orld
Bar II endored by fhe author.

This English translation rsveals the original
infention to take the meager facls known about
frtesisia tentileschi’s life and expand upon
~ thee fo create a full lesgth text that falls
sozewhere between historical novel and straight
biography. It is a dialogue between Banti and
Artepisia who, according to the author, was
“one of the first women to uphold, in her
speech ard in her work, the right to do

congenis! work and equality of spirit between’

the sexes.”

firtemisia Gentileschi (1590-1642) was. the sost
significant woman artist of the 17th centery.
She painted portraits of royalty, and the
wealthy, and powerful rendition: of strong
biblica! females - . Fsther, Judith, Bathsheba.
There was peculatioa for this choice of subject
gatier was related to a hueiliating experience
ghen she was an adolescent. She sas rapred in
her studio and raviled as a vichin in -2 public

trial. She mas rejeclrad by her arlist-father,
ant Jaler  gheadoned by her hushead; vyet
Ariesisia perservered znd becase one of the
wost  souehi-afier artists, necessitating her
traveling fros Rome to Florence, to ¥aples and
eventually to London.

Tais is 2 phychological study, an atieept to
understand what eotivated the artist in each
stage of her 1ifs. There is little discussion
of her art; the =aphasis is on the people and
trave] in the artist’s life.  The author
coatinuously ascribes emotions and rationales:
{p. 37) THer young, persecuted body has no home
of its-own, no howe For he spirit which all teo
often cannet find a temporal or physical
setting in which to express itself.” {p. 83}

The author intreduces herself inte ihe text,
with the accompanying wmove froe the third to
first person in the narrative.  She often
“talks” to Artemisia who is both a real person
and the character of her novel.  The story
soves frox Italy in the ITth century to the
same country in the mid-20th century, fros the
conceras of & tragic Ariesisia to those of a
terrified Banti. The parrative is complex and
sopetines confusing, sometimes frascinating.
1t is an interesting . literary device to weave
the awthor’s and the subjects’ lives and
thoughts together, but it is also difficult to

'knup where one stops and the other begins.

N




Memoirs of Madase Vigoe fubrup

Translated by Lionel Strachey
&eorge Braziller, Inc. Publishers 1989

Reviewed by:

Sharon Xesterson Boller, Ed.D.

College of Hount S5t. Joseph

Cincinnati, Chio

a reprinting of the 1903

This book is

translation of Vigee Lebrun’s Souvenirs de -

Hadame Vigee Le Brua which she first published
in 1835. It is a first-person account, written
late in the artist’s life, of her art and
adventures.

Marie Louise Elisabeth Vigee Lebrun {1755-
1842) was one of the amost colorful and
celebrated of the portrait paisters of the
ancien regime in France. Known best as court
painter to Narie Antoinetie and as one of only
four women adeitted to the prestigious French
Academy, she was alss beaultiful and socially
adept - and acquainted with the leading
artists, writers, intellectuals and aristocrats
of her tise.

Forced to fiee Paris during the French

Revglution, V¥igee  Lebren recounis the
tribulations she encountered during her
departures.

"It was only a question of saving one’s head.
I had ay carriage lodded, and my passport
ready, se that I might leave next day, with
oy daughter and her governess, when a crowd
of national guardsnen burst into ay rooe
with their muskets.” (p. 54)

Once the Reign of Terror is left behind,

Vigee found herself waramly welcomed in 211 the
capitals eof furope where she painted
prolifically.  The texi describes her day to
day working and socializing. The insights it
provides abour her portraits and their subjects
is invaluzble and interesting.

“Har face was worn, but one readily judged
that shz had been handsoms; her hands and ares
especially were perfect in form and colour.”
{p.72)

But, frequently,
and trivial.

“In Vierna I went to several balls. They
danced the waltz there with such a fury that I
could oot isagine how all these people,
spinning round at such a rate, did not fall
down from giddiness.” {(p.78)

“Count Cobentzel was passionately deveted
te the princess Dolgoruki, without her
responding in the least to his importunities;
but the coolness she showed his intentions by
no means dreve his away. Wis sole object sas
the happiness of being in her presence.” {p.92)

The most intriguing sections of the book
fend to be the glimpses Yiges-Lebrun offers
historical Tigures and situations:

“The least infraction of Paul’s {Ewperor of
Russia) commands was punished with exile to
Siberia . . . so that, unable to foresee how-
far Junacy and arbitrariness coabined would go,
one lived in a state of perpetwal fear.”
(p.120)

T will not attempt to describe sy feelings
at setting foot on ithe soil of France. I was
stirred by terror, grief, and joy in turn. I
nourned the friends whoe had died on the
scaffold; but there I was to sge those again
who still lived. This France had been the
scene of horrible crimes. But this France was
ay country!” (p.172}

For the reader whe is already faailiar
with Vigee LeRrun’s glamorous and elegant
portraits, Memoirs will provide a pleasant
account aof her observations and adventures.

The text does mot reveal prefound
introspection, but does offer an affable
profile of an 18th century celebrity. I'e

the monologue becomes gossipy

afraid Vigee-Lebrun and her translator do the .

artist the disservice of wmaking her appear

rather shallow, silly and harly worth out time.

From other sources, (e.b. Baillio’s Elisabeth

Lovise Vigee LeBrun, 1983) this description is -

not accurate or fair.

Please read those other
sources first,




The Painted Biich
by Edsin Bulling
farroll & Graf Publishers, Iac.

Fow York, 1985, 224 pages

$25.06, illustrated color, & black & white
foviesed hy:

Bancy #. Faust, ¥.4.

hssistant Professor, frt Education
California State University, Los Angeles

ifl
£
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The Painted Ritch is a poserful and
evocabive book by a sensitive and knowledgable
British novelist, journalist, and art critic
who has wrilten a nusber of books on paiating
and sculpture. Throughout the book, Mullins
exaeines several hundred famous paintings and
presents his argument that the deeper seanings
behind these varied portrayals of women by sale
artists reveal the stereotyped images of women
long held by xale artisis and the societies out
of which they case.

These artists have portrayed wosen in
syriad ways in variations ranging from virtuous
to vicious, in every role from Wadomna to
tempiress, froe foolish virgin to evil witch.
Bot ignored is the plethora of female nudes,
the single most popular subject of male
artists, at least in Hestern Europezn
tradition, which express the familiar view of
Woeen 35 sex objects.

According to this perceptive author, “Hate
there is certainly: all those rapes, tortures
and brutal sartyrdoms, as well as sgore covert
wanifestations of man’s hatred: the temptresses
and the ehores, the witches and the hags, the
sanitized virgins and penitent sinners - images
that are chiserds of man’s buried terrors of
whal women kight do of allowed to be theeselves
tnchecked. Balancing these hate images, art
offers us the most wonderful variety of images
of love - froe sexual passion 1o comradship in
old age - to a response of almost helpless
rejoicing that the world can contain a creature
s¢ perfectly lovely as a woman.”

Consequently, our view of ourselves as
wosen has ofien been colored by the ways in
which een have perceived us. Hullins offers
alse a positive view of some master artists who
have seen women whols - and portrayed theg with
humanity, compassion, and insight. This is a_
resarding book for any art educator becauss it
leads us towdrd an appreciation of how art bath
reflects and influences sociatal views. -




The Schedule Tor the NAFA Women’s Caucus

Program in Kansas City, Mo., 1990

The theme for this year’s BAEA Convention is
"Art  Educatien: Lecking
Century: WHomen - Past, Present, and Futere.”
The prograe 1s spread over five days, with the
ezjority of the presentations scheduled during
the precenference on Thursday, firril 5. The
prograe ranges from single presentations of
historical data to panel discussions focusing
on key issees.  Also, there will be an
interview with internationally known artist
Cynthia Schira. Please nole that the sessions
are scheduled in both hotels.  ¥e hepe that
each of you will attend as many sessions as
possible and find the presentations rearding
and enlightening.

Br. Betty . Copeland
Convention Coordinator

_ THURSDAY, APRIL S

11:00 “Issues of Empowersent: Feminisk and Art
Fducation”

Presenters: Panel with. Drs.

kristin- Congdan,

: Laurie Hicks,
Georgia - Collins, Renee

Sandell, and Flizabeth Garber, and ¥s Honi

Haber.
Despite some progress in the cultural
battle against sexisa,  inquiry into the
“mechanises which ‘promote and sustain the
subordination of woasn aust resain at the
forefront of discourse on education. This is

especially true in the field of art educatien.

This panel will thematize and explore issues of
- feminism . and empowerment within the reals of
viseal - arts education, focusing on it’s
potential to empower individuals to think and
actfcreate: in  ways that  break  sexist
~traditions.
HYATT, ENPIRE €

"Art of Lola Fomler: & Celebration of
Life"
Presenter: Dr. Carole X. Henry
This presentation wil! document the work
of Georgia folk artist 1lola fowler whose
. special vision and sense of ecological balance
becomes tangidle im bold, colorful paintings.

1:00

- Based on 2 personal interviex with the artist,

the presentation wil! freguently use 1ola’s own

werds and sometimes  her omn wvelce. - Her

toward the 2Ist

explanaiions ®ill accoepany her painbings, and
1

her vitalily and sense of hesor eill add iz ine
viemsr's understanding. lola’s developeeet as
an artist caee late is life, and her

"inspirations case from very ordinary sources,

but her vision is exemplary. Both original art
unrks and slides of her work will be shouwn.
HYATY, EMPIRE C

2:00 “Art Critics on Frida Xaklo: A foeparison
of Fesinist and Kon-Fesinist VYaoices

Presenter: Dr. Elizabeth Garber

Tesinist art criticise is distinguished
fron criticiss which is not feminist {hrough
studying -critical interpretations of the #erk
of Mexican Artist Frida Kahlo.
HYATY, EMPIRE €

3:80 TOrigins of Femikise and the Foture of
Social Theory in Ar: Fducatien™
Srasenters: Drs. Charles Wieder énd Kathy
Connots
In support of recent efforts to defipe
tommon ground among MAERA  affiliate groups.
{Bersspn, 1989), Lhis presentation explores
relationships between feminist theory and
Secial Caucus concerns. The approach taken is
critical and historical, focusing on basic
theoretical assumptions affecting methods of
inquiry as well as the purposes and political”
activities of these groups. The presentation
format w®il! include audience participation
beyond 2 Q & & session. '
HYATT, EWPIRE C

§:00 “Francoise €ilot: An Imporiant frtist
Journey and Women’s Studies Resource™
Presenter: Or. Anne Gregory '

* In this slide lecture, the life and work of
French born Franceise 6ilot will be discussed
surveying more than forty years of paintings
and prints. Best known as the mistress of
Picassgo, her okn art work ‘reveals her as z
bridge between the forties and the fifties.

“HYRTT, ENPIRE C

5:00  “How T Spent My Sumwer Vacation or Yhat
Happened While Teaching “Women in the
rts - Wot Just an Arit Ristory Course’:
A Paradige for Methodology® '
Presenter: Dr. Kathy Connors
& discussion

Hoeen in the Aris, was designed and isplesenied

- With a- foundation philosophy that emphasized

of hox a nex ad hoc course, -



vooperation,  sharisg, netustkine,  and
proadening wseld vise.  3lides of shudeals’
works and excerpls from their wrilings will be
shared. Cupies of the course syilabus will be
handed oul. OCizcussion and questions will be
encouraged ihroughoul the presentalion.

HYATT, FRENGHT

ERADAY, APRIL £

8:00  “sisters: NAEA Homzen’s Caucus and CAR
Yamen’s faucus for the Aris”

* Presenter: Dr. Heather Anderson

A slide survey of Ewo sister erganizations
working to svpport equalily and ieprove the
status of wosen in art and art education. It
will include a suseart of their inception,
goals, challenges, and accoaplishments; their
work in art, art history, and art education,
their current status, and future concerns.
WESTIH, PEME VALLEY

11:00  “Pornographic Isages in the art

Education Classroos?” '

Presenters: Drs. Doug Rlandy and Xristin €.
Congdon .

Pornography has bocome 2 crucial issue
pelitically,  socially, economically, and
culturally.  Because poraography takes bpth
eritten and oral forss, and because it
zanifests itself in both popular art and fine
art, it should be an important . topic for art
educators.  This presentation will present and
-discuss issues on (1) definition, (2) its
relationship to art education, and {3} teaching
acthodologies for deéaling with it in the
classroor with children, youth, and adulis.
HYATT, EMPIRF A

2:00 “Integrating the Scholarship on Homen
Inte the Curriculum: A Comeunity College
Comnitsent”

fresenter: Dr. Ruth Heixner-Bird

HYATT, EMPIRE &

5:00  “Drawing on Drawing: Gender Issues in
Life Drawing Class™
Presenter: Dr. Harold J. NcKhinnie
This presentation will explore fros three

. different perspectives sose of the implicit and

explicit issues in a typical college Life

" Drawing class when viewed froz a femimist

perspective. o
~ HYATT, VAR HORK € S

SATURDAY, APRIL 7

rks of

(=]

2:00 “Homen’s Caucus Meombers: Current 4
art in Review

Presaater: Dr. Anne Sregery

fnnual slide presentation of art works of
segbers. Hesbers are yearly asked to selsct
recrat works which are personally meaningful
and of gender-related feelings/issues.
WESTIN, REGEETS

12:00 INFORMAL MEMBERS LUNCHEON - ATHENA
RESTAURANT ON BROADRAY : ABDUT $10

NENBERS SHOULD MEET IN LOGBBY OF HYATT WITH LENI

SALKIND AND TAKE TROLLY TO RESTAURAKT

ANY QUESTIONS, CALL LEWI: (913) 841-0947

2:00 FELLONS FORUM: FORUM I From There to
Here: & lively Discussion of Fifty Years
of Art Education (1940 - 1990)
Presenters: Rosemary Beymer, Hilda Lewis, Mancy
HacGregor, Mary McNvllen Packwood
Noderator: Clyde McGeary

f Symposium: Fellows who have created art
education history talk about the field as it
was and is for public schools, comsunication of
ideas, and the contribution of all aspects to
today’s ideas.
Format: Super Session (1.5 hrs.) Fifteen minute
talks by each meaber of the symposium followed
by one hald hour of discussion among

_participants.
_Packwood: Education in art from "30’s through

the 50°s- when there was nmo national
organization, it was hard to communicate and
prosote, and programs in the arts wsere sparce
and small.

Beymer: looking at yesterday, today, and
toeorrou from the perspective of 2 large city
supervisor early in the development of art ed.
Lewis: A comparison of art education thinking
and practice as described in the earliest and
eost recent issues of Ari Fducation.

McGregor: The role of the NAER, public
schools, and higher ed. in shaping the ideas
for today.

HYATT, CHOTEAU B

3:30 - 5:00 FORUK II Research on and
Reconsideration of Some Concepts basic to
Art Eduration '

‘Presenters: laura Chapman, June King HcFee,

Eary Lou Kehn

. Moderator: D. Jack Davis



Horee: Addressing the impacl of contewporary
cullural diversity on the =2saning of art in
education. ,

Chapsan: Refhinking the =eaning of the tors

discipline in art education,

Kuhn: How the realizalions 2ad meanings that
coe fo us through art arl aclivated in
thought .

HYATT, CHOTEAU B

4:00 "The Motion of a fesinist festhetic”
Presepter: Dr. tnid Iismerearn

fnusber of questions engsndered by &
concept of & Teminist aesthetic will be
presented and muttiple perspectives from

current feminist literature will be offerad as
solutions.  Past heritage and contemperary
feinist visions %111 be illusirated through
examples of art work created by women who have
© provided alternatives lto ihe smainstreas and
provided & new dialetic ia which feminiss,
tacism, and social meaning are part of the
dialogue. Dast and presenl perspectives about
a fewinist aesthelic are discussed by taking
into account how an art sork is produced, how
it is understocd, and the social condifions
that give it reality. Although no consistent
definition of a feminist aesthetic will be

offered, it will be concluded that the mntion -

--of a feminist sesthetic is a political ideolgy

rather than a methodology or way of creat;ng

art..
RESTIN, REGEMTS

7:00 WOMEN’S CAUCUS BUSINESS MEETING
HYATT, EMPIRE C :
8:00. WOMEN'S CAUCUS STATE REPRESEHTATIVE
EXCARNGE :
HYATT, EMPIRE C
9:00. MCFEE/ROUSE AWARD PRESENTATION
HYBTT EMPIRE C

<

-SUHDAY APRIL B XO PRESENTATIONS SCHEBULED

HOKDAY, APRIL 9

10:00  "If your Child’s to Understand:
Froebel’s Mother and Play Songs”

Presenter: Dr. Kimberly D. Finley

This paper 'is a feminist analysis of the

u:iqéalagital content found in Froebel’s Hother

10

and_Play Songs, iheir pictures, songs, and
instructions to mothars, lgages will 3e shown

angd discussed.
HESTIN, CHOUTEAU &

11:00  “an Interview with Artist Cynthia

Schira”

Presenters: Ms. Leni Salkind and Cynihis Sehise
Cynthia Schira, & psrefessor  at ihe

University of Karsas, has been teaching for the
last Ihirteen years aad has been a surking
artist for the past thirly years. #er piaces
kave been shown infernatiosally and her sork is
in the persanent collection at the Hettopolifesn
Huseus of Art and the Hational Gallary of
Kodern Art. She is the racipient of t{we ¥4
granis, and has recently besn awarded an
honorary Doctorate froe the Rhode Island Schoo!
af Dasign.

BESTIR, CHOUTIAU &




EDITORIAL

fs we Iook loward the st century, we
can't help bul see it with eyes thal have been
affected by the past, both receni and long ago.

Receatly, these eyes have seen Camille
Claudel (2 critically acclaised fils about the
sculptor Camille Claudel and Rodin) and Lhey
have besn resinded how thoroughly uprelenting
repression of individuality, creative drive,
and genivs must be and can be in sileacing the
voice and vision of soméone who is different
and special. Eavy, prejudices, stereotypical
thinking, taboos and cultural biases are as
alive today as they were in the past.

flecently, these syes wmatched and Lhese
gars listened as Dr. Dale Bauer, froe Ohio's
Hiaei Univérsity English Department, presented
a paper on The Dther F° Bord: The Feminist in
the Classropa ., In this paper Bawer tells us
of studenis who perceive the classrooe as a
place of absorption and nmever & social arena.
The classrooe is reeoved Trom society. “Social
issues are not o be publicized, either to know
the issues, io engage them, or to challenge the
issues in pracess.” Bauwer also reported that
sone studenis Teared gender issues invading the
public world of the classroom. Dale suggested
that acadepics would be eore honest eith
theaselves and everyane else if they mere io
adeit that true objectivity in teaching is not
possible, that the personal is political, in or
out of the classroos.  Sha
preseatation with an opes discussion forum.

Tollowed ot -

The  amerance 3
i3in TESLGOsE H

) faes

her paper was, 1a parl,

tile. Soae people wanted to
knod why she sanied to “cut her own  throal® by
declaring forself z fewinist.  This paper was
neesented on the evening of December 6th, 1989.
Later that evening, the news came of what is
now called “the Hontreal Massacre”, #here, at
the fcole Polytechnigque ar enraged man went
from ficor to floor surdering women who sere
the encey: feminisis. £ chilling resinder that
we need an enorsous azount of deep and open
dialogue before we can begin te hope for a
future which is bright with promise for each
individual.  Sexise, racise, classism, and
slitisa wear thin the fabric of civilized hopes
and destrey the foundation of any educationil
structure.

Recently, these eyes saM children playing
on the grounds of an-elementary school. The
children were totally oblivious of how
peautiful they were and how lovingly were they
heing observad. The one looking eculd not help
but.be resinded of her own youth and the jJoy
she tock in play and in discovering how the
world  worked. She also remembered hos
important it was to share these discoveries
with friends and to question together the why’s
and how’s of the things discovered. Sharing
one’s experiences usually made thew seew aore
managable, =sore understandable, even sore
ieporiant. To explore and question was a
redarding thing.  To hide secrels and deny
experiences was a very lonely thing.

Receatly, we attended the CAA Homen's
Caucus for Art conference in Hew York. A% this
conference there was an abundance of wonderful
sharing and provecative material for thoughtful
exploration of husan experience, especially
fesale human experience. Somctimes 2
separalist voice was raised  thal was
frighteningly sexist.  There is hope in the
fact that that voice was outnusbered by other
voices such as that of Trinh T. Ninh-ha, #ho
claimed that one can be a meaber of a plurality
and still resain an individeal; that there is
poetry in logic and logic in poetry. . .

flecently, we have enjoyed good dialogues
with good friends and see hope for the future
in these ssall dialegues.. . The visions and
voices which best guide us iste the 2ist
century probably begin with the subile strengih
of an open dialogue bziween Triends.  These
these friepdly visiomary voices might be a

g
surprisingly hos
nl

~eodel for those who have been foes.
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THE REPORT ~#_womens coucus

The Women's nmcncm mmuon ma:oﬂ welcomes _‘mc_ms.m 3
books, perfedicals, and exhibitions, :mim:msm articles,
comments, opinions, announcements, " -photographs,
telters, and bibliographies, end . mc:a_: " from
representelive courses involving women in art educetion.
Send copy for the Fall issue 10 Dr. Kathleen Connors, 54
Washinglon Ave., Meridan, CT 06450 {Dsadline >=mcm_.

10). Articlas m:nEn nol he longer than two ar three

peges of double spaced-type. Authors should edit tonger
papers to this length before submitling them to tha
Editer. The Editor reserves the right to edil, mcaannum
end and/or print only excerpts as spoce permils, =
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