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_ i would like to begin by thanking the Individuals who
~ were invoived with my nominafion and the Women's
Caucus for granting me this award. At this stage of my
career, it is a unique experience to be glven an opportu-
nity fo talk about my personal perspectives on art educa-
tien, especially when the evaluation of what | will say Is
tacitty posifive In advance!

My work addresses such ssues and opportunities
surrcunding the education and leaming of adulis - includ-
Ing a bread base of populations that can be served in
today’s changing systern of higher educatfion, The prolif-
eration of terms that are used to talk aboput new patiems
in the post secondary educational arena, such as “adult
. education”,life-longleaming”, ‘professional development”,
"contfinuing education’, in-service raining”. and "women's
education’reflectsalargercontempoorary acknowledge-
ment of the cognative and cultural differences that exist

- .. among people, andthe burgeoning roles played by highier

education in an attempt fo meet varied educationa

‘heeds. '
lamconvinced that Art Education hasa ceniral and
important role to play in the development of higher edu-
cation and the education of aduits as a whole. We are
both a complex field and a connecting field, with plenty
of experience that enables us fo perform as leaders In an
evalving academic community, At a time when visual
communicafionis assuming a predominant place inmany
areas of society, it s alorming fo note the numbers of
people who believe that "things visual' have nothing fodo
with thelr lives, The dearth of art education in elementary
“and secondary schools, the current debate surounding
fhe NEA and public funding of the arts, and the pervasive-
nessofvisual phenomena in many areasof our contempo-
rary information society are afl exdmples that point to thé

-.need for art education. _

In the Department of Art Education at the University
of Oregon | work within a larger context of a School of

Architecture and Appiied Arts. including departments of-

fine arls,art history, planning, public policy, and manage-
ment, architeciure, inferior architecture, landscape archi-
tecture, and a program in historic preservation. This envi-
ronment provides me with fertile terrifory in which to de-
velop my professionalinferests, which focus onthe central-
ity of the visual arts in a way o exist in the world and the
value of cross-disciplinary collaboration as a way to func-
tion. My own academic background includes a degree in
art history from Southwest Missour! Siate University, a de-
gree In studio art - metalsmithing frem flinols State Univer-

" sity and a degree In art education from the University of

Oregon. Perhaps because of this experence. it Is not
possible for me to consider Issues in art education without
seeing connections and relafionships among these and
other areas. .

My work has ben gulded by a pervasive enthusiasm
and respect for people - in particular, those with whom |
llive day fo day: my colleagues, students. and family. lam
curlous about how peopile leam. and iy to enable myself
and othersfo envisionexpanded possibilifies.| approachmy
work as much as posible In a collgborative manner, work-
ing with students and colleagues in my own depariment,
across campus, and oulside of the established academic
environmeni. Very often myworkinvolvesthe examination
of priactice. My understandings of artand the aesthetic
are Informed by examinations of the ways in which “the
visual® {(visual objects, visual strategies, visual information)
functions in peoples lives, Animportant goal In all my work
isto bridge aseparation thathas evolved as conventional -~
divisions between expert-knowledge and lived experi-
ence. | believe this separation has contiibuted to the
hierarchical system of higher education that is in many
coses repressive and restictfive. When contemporary
practice s examined against ime-honored definifions, itls
evident that anomdlies exist, These anomalies provide the
specific focl for my work, in which | relate the areas of
fesearchmethods, academic administration, and cumicu-
lum design. : -

Inthe areq of research, my work addresses methods
termed qualitative. In twe recent arficles published In
Studies in Art Education, | provided frameworks that iden-
tify and extend the application of (1) descriptive methods
for data collection, and (2) interpretive approaches fo -

_data analysis. In the first article, | build upon work from the

field of anthropology and education, addressing the topic
of ethnograchy in education. An aray of these kinds of
studies has been developed by art educators over the
past twenty years. My purpose s fo present a taxonomy
consisting of fourteen approaches to conducting on-site
descriptive research. | hope this faxonomy is used and
further developed by art educators oand others as a *
guide for the careful conceptualizing and design of G

range of descriptive studies in our field. itis structureding -

way that focuses on the significance of relationships be--
tween cholce and method and underlying theorefical
assumpfons. itls presented fo encourags the use of on-site
descriptive techniques, and discrimination among differ-
ent approaches most often lumped under tyhe single -

" category of "ethnography”. In a more recent article, writ-

fen in collaboration with my colleague Jane Maitland- " .
Gholson, | am developing another taxonomy designed 1o
explore the underlying inferprative nature of dll research. -



This faxonomy ks based upon research in literary
theory - in particular the area of text analysis, Different arfs
predominate in theorefical dialogue In diffsrent Hime
periods - concepts from literary theory contribute impor-
tant ideas today in the study of interpretation and mean-
ing. This arficle is meant to provide an entry into ways to
aralyze and Interpret the meaning of various forms of
text”, Including verbal, visual, and bshavioral phenom-
ena. Currently Dr. Gholson and | are working on a follow-
up plece hat will explore the ways that art educators are
already involved in the Investigation of theoretical issues
and practical applicafions conceming various interpre-
five conventions. We will be looking at the work of authors
in our field including Joanne Guilfoll and her work with
coghitive maps and behavioral maps, Terry Barett and hls
work withinterpretive stagesInphotography. Robyn Wasson
and her visual inventory method, and Marlin Rayaia and
his work with efhnographic drawing. among many others,

In the area of academic adminisiration, my work Is
based upon a belief in the value of inferdisciplinary and
participatory team efforts. The term ‘interdisciplinary* Is
problematic. Disciplines exist in higher education for his-
torlcal reasons. Today. the content of many disciplines Is
shiffing a3 fields of study evolve that cross traditional
boundaries. But the structure of higher education Is not
conduclve fo the development of shifting disciplines.
Budgets, polfitical territories, and the concept of “owner-
ship of knowledge® all miligate against the design of
educational programs that view topics from a multidimen-
tional point of view. As G consequence, and as a way to
prevent much valuable study from foling through the
cracks, programs termed ‘Inferdisciplinary®, that reach
beyond fraditiondl university departments, mustbe devel-
oped. The list of interdisciplinary programs wifty which |
have been Involved, Including serninars.conferences,
publications. and off-campus degree programs. continue
to grow. 1 spent four years directing an annual computer
graphics conference., designed with an educational fo-

cus, which pulled fogether faculty fromart education, fine

arts, archifecture, computer sclence, mathematics, scl-
- ence, and joumalism, .and individuals from the iarger
professional community. As you know. electronic informa-
tion can be used in various forms, Including text, image.
sound. and numbers. Today, as various elecironic ma-

chines convesrge, these kinds of information can also be -

merged. as evidenced in the facsimile machine and
interactive video. And as computers and other forms of
ftechnology become more and more pervasive, the need
for visual fiteracy among many groups is increasing. Art
educators have much to offer, For example. s director of
a master's degree program in applied Infermation man-
agement, | am able to point to the cenirality of visual
information in the confinued education of professional
managers operating in today's high technology corpora-
tions, This inferdiscipinary off-campus graduate degree,
tocated in a large metropolitan areqa, was developed atf
the request of and in cooperation with representatives
from indusiry. It offers Individuals working toward profes-

L

sional positions as information managers a program of
. study that combines course work In information systems,

~ business management, and visual/tele communication,

The course in visual communication. Including Infor-
mation Design & Preseniation and Dasign & Computing
provide students with the academic edge needed to
operate as leaders in our infarmation society. Our aca-
demic goals in these courses include: the importance of
visualliteracy and arteriticksmina contemporary, Informa-
Hionbased environment; the study of design asitrelates to
elecfronic communication: and an awareness of aes-
thetic and ethical cholces In the development and appll-
cation of high technology. There are many aspects of this
degree program that fall oulside fradifional university
approaches. Students are encouraged fo enter the pro-
gramwith varied backgroundsincluding data processing,
management, journalism, graphic communication, edu-
cation, etc. Faculty from varled departments, with my
direction, are experimenting with team teaching of some
content areas. Professlonal consulfants contribule mar-
ket-driven points of view through the presentation of spe-

clal workshops.Many of the students in this degree pro-

gram have overtenyears professional expetienceinsome
area of infomation management - thelr epinions and
experlise are solkcifed and expecied in the cumculum
planning and flow of classroom interaction,

My work incumcuium development addresses visual
inquiry and art content, presented through the use of
insfructional strategles designed o foster personal respon-
sihiiity, commitment, and empowerment. My efforis have
been geared toward programs for sfudents iraditionaily
served and also not fraditionally served by our field. the
toplc of womenin art allows me o explore approaches fo
curriculum thiat more nearly reflect pattems of Interaction
and learning experienced by women historically, These -
plattems are not the same as those fraditiondily found in
most institutions of higher education. In particular. | have
been working, with the assistance (of} two graduate stu-
dents, on an experimental participatory curriiculum in a
course called Women and Thelr Arf. Our goal is o
develop ways of teaching that allow examination of the
larger community cultural values without dismantiing
personal belisfsystemns, Cne cbjective s to validate thelife
experlences of some women (and. men) students who
cumently feel disenfranchised in higher education, Stu-
dents attending these courses come from many discl-
plines on campus. Including Women's Studies, soclology,
art history, and political sclence. The curculum incorpo-
rates the concept of collaboratiopn as an important way
to function. The process of collaboration is demonstrated
In the making of a quilt, which is studied as a valid and
productive educational metaphor. You can read about
ihis curicuium experiment in the July 1990 issue of Ad
Educalion. ) :

Inanother cuniculumexperiment. lorganizedateam
offaculty fromthe School of Archifecture and Alled Artsto
plan and implement a course examining a topic of mutual .
Interest - art criticism. Our academic goals In this course
Included: the examination of stratigies for teaching art
crificksm which are appropriate to diverse audiences; the -
examinationof varying views of fherole of the arterificand
art crificism in educational contexts; and the exploration
of relationships that exist amoeng the practice of art ciifi-
clsm, crifical theory. and aesthetic theory. With the sup-

6porr o grant money, faculty from art history, fine arts,




architecture. and art education organized an art
criticism course designed for students throughout the
School. The architectural critic from San Francisco Chron-
icle also participated. Even though we work In ths same
school, facully and students rarely have the opportunity to
interact. Degree requirements, disciplinaryspecializations,
and the departmental structure of the School keep us
apart, although topics of interest may directly overiap. 1
amhappy to announce that the course will be offered for
a second time next vear. | will be working this time with a
faculty member from the Landscape Architecture De-
partment - and | am looking forward to seeing how the
content and presentation of the course will shift and
evolve with her input. Under my editorship, the lectures
presented during the first offering of the course were
wortked info papers this year which form the contents of
the thiord Issue of a journal published from our depart-
ment, titted Confroversiesin Art & Culfure, Arficles address
the topics of: feminist issues In art criticism; lssues in archi-
tectural criticism - both vemacular and conventional;
issues in the professional art criticism arena; and issues In
the field of art education. | invited faculty in the Depart-
ment of At Education to each respond 1o one of the
articles, in order to begion a professional dialogue. The
journal provides a valuable addition to curentiiterature in
the areq of art crificism education, and | hope it will be
used in various courses around the country, and encour-
age additional dialogue.

My ideas and inferesis conceming the role of art
educators as leaders find direct application in a course |
teach tifted Arts Adminisiration. Academic godls in this
course include: a focus on an inferdisciplinary approach
through an examination of fraditional academic divisions
that tend to obscure the rich interconnections that exist
ameng arts disciplines: and the study of management
and learning as collaborative and participatory. At the
core of this course Is a principle developedin cooperation
with Jim Hulchens from the Ohio State University called
“interprofessional education’. Educating future arts ad-
rministrators who willbe able to address complex demands
of collaborative managerent requires the design of pro-

fessional development programsin higher education that

supportcooperative values. Interprofessionat educatfionis
designed fo bring together future arts administrators from
diverse disciplinary backgrounds to study content. goals,

and managemethods of separate but related groups that

nowcomprise the arts organizationcomplex. Thisyearlam
team feaching the course with a worman who works as
assistant fo the dean for research in the Business Schoal,

and dlso asa professional arts consuttant, Guest presenia-

tions will be made by several members of the professional
community. You read more about the concept of infer-
professional education in the arlicle Dr. Hulchens and |
- wrote last year for Designs for Art Education.

in all of this. | draw upon others both In and outside '

the field of art educaiion for direction and insight, Most

certainly my study with June King McFee left a profound -
- mark. Her own research in the fields of anthropology and -

psychology, resulting in a focus on cuttural and individual
differences, set an excellent modet for the bensfits to be

had from reaching out to other fields and respecting

7

vdrious cognitive and culfural approaches.

My own experiences have proven fime and again
that developing ways of bringing people fogether who
have mutual interests, but who come from varied discipil-
nary backgrounds, results in situations that promote crea-
tive insight and productive leaming. The ideas and critical
perspectives of my colleague Beverly Jones have also
been important - in particular her notions of the value of
critical thinking and her innate warness of what she terms
"the hardening of the categories” provide a constant light
for my efforts. Finally. | am indebted 1o Rogerna Degge.
who, as deparment head of the University of Oregon,
allows me fo try new things and supports me as 1 fake risks.
This award Is fruly a recognition of each of these Individu-
als, and many more. | hope my work encourages othersin
our field fo-celebrate the imporiance of art education in
our world, and 1o live the connections.

The King and Queen of Harlem, abour 1975. Alfred

Smith. Oil on-canvas. Photograph courtesy of the

Museum of the National Center of Afro-American
" Artists.



