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Sometime during the course of thelr develop-
ment, they (arlists) have to forge a character subile
ehough to noursh and protect and foster the growth
partofthemselves that makes art, and atthe same time
practical enough to deal with the worild pragmafically.
They have to maintain a position between care of
themselves and care of thelr work In the world, just as
they have to sustain the dellcate tenslen between

Intultion and sensory Information. ~Anne Truilt, The

Daybook: The Joumnal of An Arhst Penguin Books 1982,

p.24)

Thisisaquote from one of MarilynZurmuehlen’s
favortite aquihor, artist, Anne Truith, Marilyn Is one of the
few people 1 know who s able to maintain a balance
between "care of themselves and care of thelrwork in
the world” and to “sustain the delicate tension be-
tweenintulfion and sensory information.” We Inthe fleld
of art education know of Marityn's scholarly discourses
in which personal, private thoughis elegantly and elo-
quently become public affirrnation. In her art work. she
displays the same merging of the autoblographicat
-that Is personal and the fictional that becomes public.

Although 1 had admired Marilyn’s writings for a
number of years, | came to know her personally when
Gll Clark confacted her to see if she could help him
discover whether Nerman C. Meler’'s archival matericils
could be found In the University of lowa libraries. On
April 15, 1983, Gllreceived areply to this quest from Earl

M. Rogers, curator of Archives at the University of lowa:

" You and your colleagues are most welcome fo use

the Norman C. Meler Papers... The Meler Papers are
open, although fhey are not fully processed andlack -

an inventory.”

A letter came a few days iater from Marilyn
who had made amangerments for Gil anditostay onthe
campus of the University of lowa and to peruse the
Meier Papers. The rest is history. The Meler Papers were
uncharted territory that Marilyn, Gil. and | rummaged
through, often losing our way amld the myriad dejails
and formes of paper, We laughed, we empathsized,
and we took a sober look at Meler's “growth part” that
tied to create art and how he “dedit with the world
pragmatically.” Through his life we three became great
frlends and jogether eventudlly authored a book,
Undersfanding Art Testing, (NAEA, 1987). What Is unique
about writing with Marilyn Is that Zurmuehlen comes
after Zimmerrnan and for once my name is not the last
to appear on the cover of a co-authored book.

Anyone who knows Marilyn knows that when
she is not arfing and wiiting she loves to shop. When |
was in Chicago last month | noticed a shopping bag.
with Forida colors | associate with Marilyn, on the arm of
a woman leaving Marshall Fields. | had 1o get one of
those shopping bags for Marilyn., Here it is. What is
irside? Two cards with art work by Marilyn sent to Mary
Stokrocki who also nominated Marilyn for this award.
Two photo copies. one of Nomnan C. Meler's painting

~and another of him lecturing about painting. Two

advertisements, one for Understanding Art Testing and
ancther for Marilyn’s new book, just off the press, Studie
Arl: Praxis, Symbol, Presence, (NAEA, 1990~ Lastly, a
letter from Mdirityn o Gil Clark, onra Working Papers in
Art Education memo, lamenting that “it seems strange
not 1o be communicaiing about Norman.” Marilyn, 1
present this shopping bag and its contents to you with
fond memeories, | am pleased to present the June
McFee Award to you and know that you will have a
colerful means of carting it away. You surely deserve
this award for your senvice to the profession of art
education, for your outstanding contribution as a

"~ feacher not only to your stfudents but to all graduate

sfudents who have presenfed at the NAEA graduate
sesslons, and for your insightful research and focus on
humanistic issuesin our field, Youhave made outstand-
ing contributions and are amostworthy recipientof the
June King McFee Award.,
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In this room are many people who have |

contributed fo my professional life, and | hope | have
contributed fo theirs, many people with whom i share
friendship. | acknowledge all of you, but not by name.
There are many such people outside this room and |
acknowledge them, but perhaps not by name.,

I'll begin with two sfories. First, a cerarnics
story. I did nof know it was a ceramics story until | was
grown. When i was In the fifth grade | was confined at
home.with a childhood disease that left me free to be
outside, that left me free to be bored and resttess, but

‘that did-notleave me free-jo lecve the confines of our
home. In desperation, my patents pefmitted me to dig
aholein the backyard, behind a shrub, and from that
hole to exiract earth that | combined with water to
make mud. | did not make mud piles, but | found every
object | could—~| found toys, | sedrched the kitchen., 1
scrounged the garage., Anything | found inte which |
could press that moist earth, 1 did so. | pressed itinthose
objects and | fapped it out, | tapped it out along the
edgesofthe sidewalkin the backyard, dlong the edges
of the banister on the porch, along the edges of the
steps. As the weeks went by the spaces became nar-

fower and narrower in which family and friends were .

. able fowalk. | discovered -of course, that those objects
would dry in the sun, They became hard, and, once

-they dried,  could take my paints and. in a very beau-
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fitul way, those wet paints would be absorbed info that
drled, baked mud. What was | doing?iwas notmaking
ceramics. | did not have a notion that | would become
a ceramicist. | was simply involved with what was ot
hand in my life—the fime, the possibilities, and., | sup-
pose, the imagination, | was making things. | did not
know thatstory would be apocalyplical untlmuchlater
when Ifound myself, assome of youknow, also pressing
clay info molds. Info other found objects, and, again,
painting on that clay.

: A second story. Until the last semester of
fourth grade | atfended a private school whichin many
respects was a wonderful priviege, intellectudlly; there
were only five to six students in each grade level, There .
came into that school, In ourroom, an easel which was
asource ofdelight and frustration. itwas o delightwhen -
I could work at it: It was a frusiration because | was not
pemitted to paint at that easel as offen as | thougit |
should be. That frustration Is related fo the second part
of this story, We had art at that school, when we hadit,
only on Friday afternoors. increasingly restive over the
years, | complained that art was not taken setiously in
those classrooms. Cne Fiday afterncon | reached an
apex of frustration, went home and announced tomy
parents that lwanted to go 1o the public school where
I knew there was an art classroom, there was an art
teacher, and students had art in that classroom three
days aweek. My parents fook my request seriously, and
the following Monday | embarked on the public schoal
curmiculumn with art hree daysaweek. Unfortunately, an
accompaniment was physical education which | had -
not foreseen. '

Both storles L think are apocalyptical in
light of my adult profession. | tell them now because
they embody what | sought for in a graduate school
and what Fthink | found at Penn State., Whenllooked for
& graduate program | wanted a situation where boih
art and research flourished and, for me., that is what |
foundinthe late 1960sat The Pennsylvania State Univer-
sity. Iremember visiting it dlong wifhsome otherschools,
driving in through the surrounding mountains, saying,
“ThisIs a beautiful spot, maybe this is the place that will
be home for the next few years.” it fumed outto be g

-home for a few years. It furned out, also, to be what |

looked for with Martin Buber's nofion: “Because this
humanbeing exists, meaningless, howeverhardpressed
You cre by it, cannot be the real fruth.* | found such’
people at Penn State. | cannot name all of them be-
cause thisis a short story: these are not mymemeirs, The
memoifs would require longer than the time allotted for
this falk, and famnot ready to write them yet. The short
story, necessarily, wilf lose some characterizations that
may be included In those memairs,

i should certainly acknowledge the faculty
at PennState who embodied that concept ofboihart
and research. | should certainly acknowledge my fel-
low graduate students who were excited aboutinguiry,
who were exclted about making art, and who were
excifed about the inquiry and: the art that alf of us
made. Finally, | acknowledge my menior, Kenneth
Beittel whose intellectual integrity. scholarty leadership,
and commiiment fo making arf have nurfured nearly



two hundred doctorat students.
I especially acknowledge a couple of other people
from Penn State, one of whomis sitting in thisroom, Larry

experience scmeone as d graduate school colleague

Kantner. | recall Larry at work every night in the Corm-

" puter Center during my first sernester in State College.
George Hardiman was a mentor fo many graduate
students at Penn State. He was a mentor in the sense of
advising us about classes fo take. he was a mentor In
falking with us about issues in higher education. He has
been a menfor to his own students, he continuas o
mentor people in the field, and he isa menitor to ohe of
my students who now Is on his facully, Tina Thompson.

- One of the stories | can tell about George Hardiman is
from a fime when Dr, Beittel was about to leave on his
important sabbatical that some of you know about,
studying in Japan for the first fime, He returned fo me g
term paper in which | had Invested considerable time
and ego Involvement: in it | had researched potters’
staternenis about thelr arf. | learmed much from wirlting

“that paper, but | was a bit disappointed when | re-
ceived it back with no comments onit.imentioned that
to George who. In his fypical mentoring style, said to
me, "Marilyn, you're approaching the stage in your life
where you don’t need that kind of external reirforce-
ment.” Some of you who know George recognlze the
language.

' | discovered at Penn State a community of
inguiry. That community was affrmed in our guestions,
Itwas gratified in olr searching, it was enlivened by our
art making, and if was confirmed by the good will that
permeated the differences in our days and the differ-
ences in our dreams, When | think of my days in gradu-
afe school | am reminded of Kay Weldon's epistolary
novel in which she atfempied to explain Jane Austin’s
work through the vehicle of fictional letters fo @ fictonal
niece, She taked in that work about first audiences. It
seems to me that the firstaudience we have for our pro-
fessional work profoundly influences the research that
we do and the arf that we make. 1 thirk the first audi-
ence | had forresearch tfaught me thaf we canleamn to
guestion one another and that sometirmnes questioning
and the doubts that we raise are the most caring ways
we show our concem as a community of scholars, They
are the responsible ways we enact that concern. Yeats
said, "In dreams begin responsibility.” We came to
graduate school with individual dreams: collectively
we found curselves, as we do now, in seminars seeking
for the apt word, looking for the clarifying concepts,
being responsible. In other words, conceiving of edu-
cafion as a communal, collective, and supporiive
endeavor in which we ol were engaged.

From this brief description | hope you can see that |
found more than a home in the mountains at Penn

State; | found a kind of intellectual home and an aes-
thetic home, From there i went fo Columbia, Missour, to

and then ds d faculty colleague, IHwas an oppaorfunity
to continue the intellectudl and educaticnal milieu
established at Penn State. We attempted at the Univer-
sity of Missour fo extend our own experiences in gradu-
afe study which | suspect is typical of many of the
people in this rcom. Eventually, as | moved to The
University of lowa, one of the inspirations for beginning
Woriking Papers In Art Education and a source for the
doctoral research session at NAEA was to expand the
concept of an infellectual home. When | left home for
Pern State, | wondered. “Will Penn State be home?”
When tleft Pehn State for Missour, | wondered, *Can
Missourf be home?” When i left Missour for lowa, | won-
dered, "Canlowa everbe home?” Like most people in
academia, [found thathome is not aspecific place, al-
though a senior faculty member at The University of
lowa once said o 'me. “Home is where you have
tenure,” Perhaps that is too limited a definition. Home

- came to be a much larger place than Lhad envisioned

the University of Missouri as a facully member. That wos -

another kind of home. At the fime | was reading Willie

~Moirris” North Toward Home. There Is a sense in which i
went south toward home, having lived all my life previ-
ously in the northeast or the near midwest. There Larry
came as a colleague. It was interesting o
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itto be at a younger age. Because itis @ so muchlarger
place it seemed fo me that an intellectual home can
extend beyond a parficular institution inwhich any cne
of us studies at the moment or in which any one of us
teaches as afaculty member at ihe moment. ltextends
to include a vast range of people. scalered now
throughout the United States and fo some extent
throughout the world.

I should mention, because this is the Women's Caucus,
that | stand here as a wornan. among other aspects of
my career, d woman who entered this professionin the
early 1970s. Many of youknow thiswas a fime when the
acknowledgement of women and theneed forwomen
10 be represented on all kinds of faculty commiitees

-and facuityinvolvernents was first becoming Impaortant.

Along with that need, unfortundtely, there was a severe
shortage of wormen to fulfill those functions. As a resuit,
atavery early stage inmy career treceived a valuable
educationinuniversity life that extended farbeyond art
and art education. It extended info legal matters, It
extended into routines that keep the unlversity rurning.,
such as registration and admission procedures. From
this obligation and opportunity, | learmed a great deal
about other disciplines and the people in those disci-
plines. eventually about people in other colleges and
how they search for their own meanings in those dlsci-
plines. | suppose there Is a sense in which we, the
women of that era, could speak of being burdened by
those obligations, but there is another sense inwhich it
was a rich opportunity because few of the young men
who were our colleagues at that time have received
nearly as valuable an education about the entire uni-
versity, One oufcome, of course, is that | confinue fo
have the obligation o represent the arts as | become
more knowledgeable inmy particularinstitution. Sothat
continues 1o be both anobligation and a privilege that
| think probably Is historicatly bound, that may not be
quite such an obligation for women who are beginning
to be assistant professors foday.

P dlluded to my ceramics career eatlier. Ceramics in
deademic life possibly tends to make all of us phenom-
enclogisis, Some of you may think that | already was a



phenomenclogist and so | see that In my ceramics life,
But, having studied at the Cleveland institute of Art, at
Haystack Mt. Schoot of Crafts in Deer lsle, Maine. of
course. at Penn State, and at Osaka University of Arts in
Osaka. Japan, Iredlize that people In ceramics are very
consciouswhenwe change locations, we change Kilns,
~ we change clay, we change studios; these environ-
mental changes have a fremendous impact on our
work. | think It Is Impossible to work in many different
locations In ceramics without developing rnany points
ofview, andrealizing thatio make-ceramics has rayriad
meanings. Perhaps, however, those multiple perspec-
fives that! found inceramics only affirmed the phenom-
enological possibliifies| aiready had discovered inread-
ing and in research.
I"ll falk. briefly, about my research. | do not propose fo
review all of the papers | have wiitten, lest you nod off
1o sleep. but | will refer fo my dissertation because it
-embodies the two modes or approaches that have

interested me allofmycareer—ceramicsandresearch. .

Some people in ihis room know fhat my dissertafion
Involved the different responses people have to ce-

ramic objects and to colored slides of those ceramic -

objects. { like to think of such a large empirical study,
which at che point resulted in foot high stacks of data
that covered my entire desk at Penn State and required
the assistance of a couple friends to carryup fothesec-
ond floor of Chambers Building, as pilot studies for the
qualitative research that follows. Such quailiative re-
search supplies genuine inferpretations that have au-
thentic meanings for our field. Sometimes | am asked
why | did not write a philosophical shudly for my disseria-
fion. It was because | thought of it as a pilot study for the
career that | would have afferward, and because it
seerned anopportunity fo make use of computer facili-
ties that | did not know forcertain would be available to
me later in my career.Enid referred fo the collaboration
among Enid Zmmerman, Gil Clark. and me on
Understanding Art Testing, | would be remiss if | did not
say something about what arich experience that was,
it was, also, truly phenomenclogical. We had three
poinfs of view and those three points of view were
clarified by our differences and, | hope., clarified forthe
field by those differences and by the commonalties

that emerged from those differences when we falked _

about Norman C. Meier's life and when we talked,
finalty, about its implications and applications to art
festing.

Before | close | will add, for the benefit of some people,
that i have no stories about either my one niece or four
nephews. | will save those for the recepfion afterward

and any of you who are curious may read aboutthem.

in Studip Art. They have supplied wonderful research
opportunifies tome as well asenrichingmylife, andlam
grafeful to both sisters who made them possible. Finally,
lconciude withaquestion that Ihave wondered about,
and perhaps you wonder about as well, s it possible to
lead a phenomenological life? | share with you a final
story which is redlly an experience, When | was consid-
eling accepting a posliion at The University of iowa, |

12

wrote to a friend from undergraduate school who fives
in New York City and who has remained a close friend
all of our lives. | told him | was trying to declde whether
of not to accept the appointment and discussed the
advantages and disadvantages, not expecting. that
he would give me an answer buthoping that he would
share my dilemma, which he did. He wrote back imme-
diately and said, "1 hope you're not thinking of going to
The Universify of lowa simply because of the riverl”
Those of you whe have noft visited our campus, there is
a wondeirful, winding lowa River that separates what
are sometimes referred o as “the two sides of the
campus,” | guess lfalked a good deal fo him about the
river, and the river has become a part of my life there,
The river is a wonderful indicater of the seasons: it ices
over, pecple walk enit, pecple are delighted whenthe
ice thaws, eventually it flows, rapidly, off 1o its larger
destination and then it begins to ice over again. We
take it as ¢ sign of life itself and | fake it in some sense as
a sign of the phenomenciogicdl life. When ook at it
from cne side, the side on which North Hall is focated,
where my office In art educationand the arteducgation

“classrooms are situated, 1find myself looking toward the

art side of the river. What | see, on the art side., is the
Museum of Art, a bit of the ceramics bullding where |
teach, and some other emblems of studio art. When i
cross to the art side of the river to teach ceramics, fcan
lookback o the otherside. lam standing in the midst of
sculpture, someiimes | have just emerged fromﬁ'rhe
ceramics building with studges of clay dust on'rmg; == -
perhapsihave walked through the foundry insculpture,

‘What | see on the other side is a glimpse of Nortt Hatl,

North Hall that Is filled witty what Tina Thompson refetred
fo as “art education green.” "Art education green” is
painfed especidlly on a wall in my -office that Kim

" Spradiinghelpedmebuild. inbetweenthese fwo points

of view is the lowa Memorial Unicn which houses cur
Gdllery Space that contains the lowa High Schoo! Art
Exhibition Program. From either side of the river on which
{ stand { can lock in the direction from which the river
flows, never seelng fs beginnhing. but conscious of ifs
source, Oneltherside of theriver, the art educationside
or the art side, | can tum to see whence that energy
caries it; | can see its direction, but not s destination.
For that 1 mriust follow it, join ifs journey, rriake my choice
to become apart ofit. It seems o me that river may not -
have been the reason that [ chose fo go fo The Univer
sity of lowa but it has enriched my life there as an
emblem of the art and art education that | think is
possible for us as professionals, and as an emblem of
enfire generations of art educators and artists—those
that precede us, those who come after us, and the
unending sfream which we all join. | think of Annie
Dillard, who put that best when she said. “And | go my
way and myleft footsays, * Glory” and myright footsays,
*Amen.”’
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